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Andrea Leonardi

? Statue, oggetti antichi o all'antica per «la memoria a difendere».
WS Sul collezionismo antiquario in Puglia e il ‘museo’ di villa Meo Evoli
Yy a Monopoli

Abstract ITA

In occasione della mostra dedicata alla Civilta del Settecento a Napoli (1980),
JUDQFLVY +DVNHOO GH¢{Qu LO YROXPH GHGLFDWR DOOD FR
inglese William Hamilton, Les Antiquités étrusques, grecques et romaines

1 FRPH LO OLEUR SLe HOHJDQWH GHO ;9,,, VHFROR
LQGLFDWRUH GL JXVWR OHJDWR DOOH URWWH GHO *UDQG
UDFFROWD OLEUDULD GHOOD IDPLJOLD -DWWD RVSLWDWD
GL 3XJOLD /D GLPRUD RUD LQ SDUWH VHGH GHO OXVHR
OH UDSSUHVHQWz VLQ GDJOL LQLJL GHOOf2WWRFHQWR X
DOOTDQWLFR H DOOD FXOWXUD FODVVLFD LQ SDUDOOHO
%RQHOOL D %DUOHWWD LO FXL DUFKLYLR g FRQAXLWR SU
GHL ODUWLQHOOL 3DOPLHUL OHR (YROL D ORQRSROL FKH T

Abstract ENG
2Q RFFDVLRQ RI WKH H[KLELWLRQ GHGLFDWHG WR WKH 3&I

SROL" JUDQFLVY +DVNHOO GH¢{¢QHG WKH- YROXPH GHG
WLRQ RI WKH (QJOLVK $PEDYVVI&AmtuittOédusiues,+ DPLOWRQ
grecques et romaines 1 DV WKH PRVW HOHJDQW ERRN RI WKF

WXU\ $ IRUPLGDEOH LQGLFDWRU RI WDVWH OLQNHG WR
IRXQG VSDFH LQ WKH ERRN FROOHFWLRQ RI WKH -DWWD ID
\PRXV SDODFH LQ 5XYR GL 3XJOLD 7KH UHVLGHQFH SDU\
VHDW RI WKH 1DWLRQDO $UFKDHRORJLFDO OXVHXP UHSU
QLOQHWHHQWK FHQWXU\ D FURVVURDGY RI LQWHUHVWYV OL(
FXOWXUH LQ SDUDOOHO ZLWK WKH VLPLODU H[SHULHQFF
ZKRVH DUFKLYH ZDV PHUJHG LQWR WKH SULYDWH -DWWD |
3DOPLHUL OHR (YROL LQ ORQRSROL ZKLFK DUH RI SDUWLF:

Parole chiave
,WDO\ 3XJOLD PXVHL FROOH]JLRQL VFXOWXUD

&RS\ULJKW <« 7KH $XWKRU V.  2SHQ $FFHVV
2SHQ DFFHVV DUWLFOH SXEOLVKHG E\ )RQGD]LRQH )UDQ]JRQL (7
https://www.fondazionefranzoni.it/mel-2-2021-a-leonardi-statue-oggetti-antichi-o-allantica

'LVWULEXWHG XQGHU WKH WHUPV RI WKEB¥YBIDWLYH &RPPRQV
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Il padigione DWWLJXR DOOD QHRFODVY¥LFD | p@0DelaHR (YRO
VXJIJHVWLYD FRUQLFH SDHVDJJLVWLFD GL 6WUDGD &R]]I
XQD TXDUDQWLQD GL FKLORPHWUL GD %DUL g XQR VSD
TXDUWR GHFHQQLR GHO ;,; VHFROR GDO VXR SURSULHWLE
0DUWLQHOOL FDYDOLHUH JHURVROLPLWDQR PH
QHO 3DUODPHQWR 1DSROHWDQR H D $L{AOUSHHDH VRQGBF
GL TXHO 9LWR *LXVHSSH 0DUWLQHOOL FKH QHC
1772al1792° DYHYD SURYYHGXWR DOOD SULPD VLVWHPD]LRC
HUHWWR ULFKLDPDQGRVL D PRGHOOL QHR SDOODGLDQL ¢
FRQWDWWL GHOOD 3XJOLD FRQ OD 6HUHQLVVLPD H FRQVL
WUD ;9,,, H ;,; VHFROR SHU LO WUDWWDWR FLQUKWRHQW|
*LXVHSSH SURYYLGH LQROWUH DOOD IRUPDJLRQH GHO Q
YHGUHPR TXHOOR LQLJLDOPHQWH GLVSRVWR QHOOD ©JC
JLj DOORUD GD OFLQTXDQWD VWDWXH GL PDUPR WU

1 /D YLOOD SUHQGH QRPH GDJOL XOWLPL SURSULHWDUL GHO 1RY
(YROL SHU OD YLVLWD FRPSLXWD QHO JLXJQR GHO FXL ULIHUL!
7,8,11,13-17,19-31) GHO FRUUHGR LFRQRJUD¢(FR 8QD SULPD GLVDPLQD \
g VWDWD FRQGRW WIDgiar@inBdi (iNaSvRY EWMiR Monopoli, in Giardini di Puglia.

3DHVDJJL VWRULFL IUD QDWXUD HIDBWURPFGR 9W & D ] XDWLRO H$ H O®LQON

*DODWLQD &RQJHGR SS 6XO0OD GLPRUD VL VHJQDOD L
GL & 0D UNpattiRdlli e la villa Meo-Evoli a Monopoli tra storia, leggenda e realta % DU-L $F
FDGHPLD GL %HOOH $UWL D D UHODWRUH SURI 0O &DVDPD\
2(JOL ULFRSUu OYLQFDULFR GDO DO H SRL GDO DO

/D GDWD H LO UXROR GL 9LWR *LXVHSSH ODUWLQHOOL VRQR ULF
DOOJLQJUHVVR GHO SLDQR QRELOH +,86&( ,16758&7$( 9.,//$( (7 (;:
0$*,6 $1,0, 68, +,/$5,7$7(0 3(5 )58&78526 6,& 926 $0,&, &2192&%7 ,1*(
686 (7 +,/$5,6 +202 9,786 -26(3+86 0$57,1(//, (48(6 3%$75,7,86 6%$/(51,7
18%$6 (; 12%,/, 3257(5(7(16, &85,% 87 )58(1726 )58&7,%86 352 9(6752
*(1,2 /121*$9,7$7(0 ,//, $' 35(&(0,1, ,1 7$172 27,2 4830 %5(9( 1(*27,80
$ 3HU 9LWR *LXVHSSH H J)UDQFHVR 3DROR @®wteémHOOL QRW
Giardini di Puglia FLW SS

4/ 7 UH YQuesiani di palladianesimo in Puglia. Appunti sull'architetto Orazio Lerario e sulla

raccolta dei suoi disegni nell’Archivio Biblioteca Museo Civico di Altamura, in Venezia e la Pu-

glia nel Cinquecento  $WWL GHO FRQYHIJQR %LWRQWR 1 %RWERRREHUAX

JOLHVH $ 'RQDWL / 3XSSL )RJJLD *UHQ]L SS /TDXWI
GHO WUDWWDWR GL 3DOODGLR VH QH FRQVHUYDVVH XQD FRSI

H 'DPLDQR GHOOT2UGLQH GHJOL (UHPLWDQL 6FDO]JL GL 6DQWY{$JR"
&LUFD L FRQWDWWL FXOWXUDOL FRQ OD 5HSXEEOLFD GL 9HQF

UDSSUHVHQ Bab PleRaQMartteOGL *LRYDQQL %HOOLQL RUD SUHVVR OD 3L

* H O OBkvanni Bellini San Pietro Martire. Storia, arte, restauro  9HQH]LD ODUVLOLR
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WUHQWDVHL WRQGL GL PDUPR FRQ WHVWH D EDVVR ULOL
TXHOOR PH]]JR VLWXDWR VRSUD XQ WRQGR GL PDUPR?
3XU QHOOD EUHYLWj GL TXHVWD FRPXQLFD]JLRQH g SRVVI
SUHVR D ULIHULPHQWR GRYH JUDQGH DWWHQ]JLRQH £+ OR
DOOH IRQWL GRFXPHQWDULH * YHQQH ULVHUYDWD DOO!
LQ PRGR SURSHGHXWLFR DQFKH VX DOFXQL DVSHWWL
DQWLTXDULR QHOOYDUHD GHOOD FRVLGGHWWH @)DI®DLD
SURSRVLWR SDUH XWLOH ULSUHQGHUH LQCiPli@& LO FDW
Settecento a Napoli GRYH )UDQFLY +DVNHOO QHO VXR VDJJI
H VXO FROOH]JLRQLVPR DOOJYHSRFD GHL %YRUERQH LQGLY
LO ;9,,, VHFROR QHL TXDWWUR YROXPL GHGLFDWL DOOD |
William Hamilton, Les antiquités étrusques, grecques et romaines 9" .0
OHWWRUH JLXVWDPHQWH VL FKLHGHUj SHUFKp UHFXSHUD
DOOH WUDLHWWRULH SXJOLHVL H PRQRSROLWDQH FRQ |
UHDOWj] OYRSHUD SURPRVVD GDO GLSORPDWLFR LQJOHVt
GL XQD FRQVXHWXGLQH FRQ OfDQWLFR FKH ROWUH DG H
H DQWLTXDUL DOLPHQWDWL GDL pJLDFLPHQWLY PHULGLR
ELEOLRWHFD GL FDVD -DWWD

$UFKLYLR GL 6WDWR GL %DUL > $6%@ 3$SWWL QRWDULOL GL ORQ
JHQQDLR r FE
6 6SXQWL DQFKH L@G® LISHRWQPRIGR. HXURSHR DL FRQ:QL GHO *UDQG 7
dea di ‘museo’ nella Puglia storica tra Settecento e Ottocento, in Arte e cultura fra Classicismo
e Lumi. Omaggio a Winckelmann D FXUX GL %DOHVWUHUL / )DFFKLQ OLODQ

SS

7) +DV MWeder@atismo e collezionismo nella Napoli dei Borbone durante il XVIIl secolo, in
Civilta del Settecento a Napoli &DWDORJR GHOOD PRVWUD 1DSROL &DVHUWD

D FXUD GL 5 &DXVD 1DSROL &HQWUR GL , SS 31
$ 5XVMRFLYLOWjYf GHO 6HWWHFHQWR D, Q DRRGRROULHGE L5 b DBIIDORRE DX
FXUD GL ) 9RQD 1DSROL &HQWUR GL SS

8 6XO FROOH]LRQLVPR -DWWD PL SHUPHWWR Xbb solt @MvigietUH GD XO\
LQ 7THUUD GL %DUL ,0 FROOH]JLRQLVPR -DWWD FRQ@WuséWHQ]D H V
che non c’é. Arte, collezionismo, gusto antiquario nel Palazzo degli Studi di Bari (1875-1928)

&DWDORJR GHOOD PRVWUD %DUL IHEEUDLR DSULOH D F>
JLUHQ]JH (GL¢U SS IDWXUDOPHQWH D PRQWH GL FROC
VL SRQH XQTLQWHQVD DWWLY LW  jCaskand FRI%HCAW En, Bgh&zikale RIORILFD 5
scavi dell'Ottocento, in | Greci in Occidente &DWDORJR GHOOD PRVWUD 1DSROL 3|

D FXUD GL * 3XJOLHVH &DQHOOL 1DSROL (OHFWD SS

D 5XYR g OD Wilextid®dVEhgravings from Ancient Vases of Greek Workmanship

GLVFRYHUHG LQ VHSXOFKUHV LQ WKH .LQJGRP RI WKH 7ZR 6LFLOL
W. Hamilton SXEOLVKHG E\ OU :P 7LVFKEHLQ GLUHFWRU RMWKH 5R\LC

Museum marmoris
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$ GLVFHQGHUH GDOOD YDOXWD]LRQH GL +DVNHOO H D U
GDOOD SUHDes #iiquitésHKDPLOWRQLDQH SUHVVR XQD IDPLJ
FUXFLDOH SHU OH GLQDPLFKH GHOVIHRBOM]XRQOWH )R
come, nel 1903, il Catalogo degli oggetti di sommo pregio per la storia e per

I'arte appartenenti a privati YROXWR GD 3DVTXDOH 9LOODUL DYHVV
OfHVLVWHQ]D GHOOD FROOH]léhigrd LMW WDWD GD *LBYLC
5XYR,0 GDWR QDWXUDOPHQWH QRQ ID XQD SLHJD VH
HOHQFR PLQLVWHULDOH OD UDFFROWD UXEDVWLQD FI
XQLFD D WHVWLPRQLDUH OD 3XJOLD WUDODVFLDQGR FR
HFODWDQWH H DOWUHWWDQWR FRPSOHWR TXHOOR D¢
D ORQRSROUHDOW] YD GHWWR FKH OD SUHVXQWD XQL
sancita dal Catalogo GHO FRVu FRPH LO PDQFDWR ULFKLEC
DSSDLRQR LQ QHWWD FRQWURWHQGHQ]D DQFKH ULVSH!
LQYHFH OTLQWHQVLWj GL XQD SUDWLFD GHO FROOH]LI
LPSUHVFLQGLELOH FRPSRQHQ W H\DNVF KROLRHARH DOOH ©F
DQWLFKH2 H DL ©OPRQXPHQWL FODVVLFL2 FRQ SDUWLFR
EDUOHWWDQR SURSULR OH FROOH]LRQL GHOOD UHJLR(
FRQ XQYDg&&WieWDFULWWD G jDnidre R-YDDAQQD 10 gia

YROO 1DSROL ,QVWLWXWR GL &RUULVSRQGHQ]D $UFKHRORJLFD
OD SUHVHQ]D GHOOTRSHUD LQ 9disisterha @K ¢vllezioQisrio neHaRFQdId G L

storica dell 2ZWWRFHQWR *XVWR DQWLTXD UL Rnusvd® RasebOrORalagzoX UDW LY L
Ateneo a Bari, in Camillo d’Errico e le rotte mediterranee del collezionismo ottocentesco $WWL GHO
FRQYHJQR 3DOD]]R 6DQ *HUYDVLR ODWHUD QRYHPEUH D
JRQWDQD )RJJIJLD *UHQ]L SS éd

9 Il Catalogo venne pensato GD 3DVTXDOH 9LOODUL TXDOH PLQLVWUR GHOOL
WHPSR GHO SULPR JDELQHVWBWRL5 X G LR DagiH@hi @Re raccolte pri-

YDWH DOOD QRW L'grieDl adeodHlego® Hi Basq@le Villari e le origini del catalogo

nazionale dei ‘beni culturali’ privati in Italia agli inizi del Novecento LQ ©$Q QDO L fCUWEILWLFD

) SS
 $UFKLYLR &HQWUDOH GHOOR 6WDWR $&6 OLQLVWHUR GHOOD 3
$QWLFKLWj] H %HOOH $UWL 'LYLVLRQH OREUAPHQWYHWVHRU

mento), Relazione intorno alle citta antiche ed ai monumenti classici del Distretto di Barletta, 10

DSULOH aRelazione GHOOR -DWWD YHQQH LQGLUL]]DWD D *LXVHSSH )
1891) dell POORUD 'LUH]JLRQH *HQHUDOH GHJOL 6FDYL H GHL OXVHL GH
GHOOH $QWLFKLWj H %HOOH $UWL FRQ FXL LO 1RVWUR HEEH UDSS
onardi, Al’'ombra del Colosso (1877-1897). Giovanni Battista Cavalcaselle, Bernard Berenson,
*LRYDQQL MXQLRUH -DWWD H *LRYDQQL &DVWHOOL OD,ihV¢{GD GHL
| Bonelli tra Puglia storica, Roma e I'area padana. La costruzione diunaidentta D FXUD &L $ /H
onardi, )LUHQ]H (GL¢U SS &KL VFULYH q WRUQDWR

Marmora et Lapidea 2-2021



DXWRU&SDBHW®RIR GHO 0XVHR -DWWD FRQ EUHYH VSLHJI
servir da guida ai curiosi (Napoli, 1869)"

4XDQWROTHYLGHQ]D SODVWLFD IRUQLWD GDO FDVR ODUW
SDVVDUH DOOD VXD GLVDPLQD YL VROQR DOPHQR DQFRUD
XWLOH PHWWHUH D VLVWHPD QHOOH PRUH GL TXDQWR H
(con la Relazione GL *L R YuDiQr€ LD W&VIB03 (con il Catalogo GL 3DVTXDOH
9LOODUL GD XQ ODWR OD FLUFRVWDQ]D ULFRUGDWD G
SHU SURWDJRQLVWD DQFRUD OR VWHVVR /RUG +DPLOWF
GHL 'H 3D D 7THUOL]]JL £+ FHQWUR YLFLQlrovdidese d 5XYR =
WDQWR SUHJLR LQ XQD FLWWj GL SURYLBFIGD GIOfROW O
il caso del PDUFKHVH GL ORQWURQH *LRUGDQR 'H %LDQFKL
PRGR QHO GL VR¥THUPDUVL LQYHFH SURSULR VXOOD
FKH FKL DYHVVH GDYYHUR FRQRVFLXWR TXHVWD UHDOW
essapoWHVVH FRQWDUH VX UDFFROWH GLXVH ©LQ RJQL FD
GHOOH TXDOL HUD GD ULWHQHUVL GL WDOH LPSRUWDQ]D
GHJQR GHOOB FRSUYBMWAEH?O PRGR OD VHFRQGD g XQD YD

stione in occasione del convegno /D FXOWXUD GHOOTDQWLFR QHOOH DUWL ¢JXL
alla Grande Guerra 8QLYHUVLWj] GHJOL 6WXGL GL 1DSROL p)HGHULFR ,,1
XQD UHOD]L R Qadntaadda Napoliva GoR troppo (1877-1898): la Puglia di «citta antiche

HPRQXPHQWL FODVVLFL2 WUD *LRYDQQL -XQLRUH -DWWD (GZDUG

o+ -DWADWDORJR GHO 0%DHR -C3LWXROIOLD FRQ SUHPHVVD GL
SUHID]LRQH GL 5 &DVwib@® RIUTLRWDWR GHVLJQDWHRNGE®D®OR JLR *LRY
I HUHGH FXUDWRUH GHOOD SUHVWLJLRVD UDFFROWD GL IDPLJOLD

28 YRU¥Wter(dellSEDWH $OEHUWR )RUWLY DOOD 6LJQRUD (OLVDEHWMW
QRWL]LH VXOOD FLWWj GL 7THUOLQ]® 1@ RYR D LRWRMLMHF I D A IF @3SH.G
]Da JLXJQR SS 6XOOD UDFFROWD 'H 3D FRPSUHQVLYD
DG DUWLVWL FRPH 5DftHOOR H $QQLEDOH W&rbcddd bi EdliézioMdm¥ HGDQR )
poco noto: la dispersa quadreria de Pau, in Collezionismo e politica culturale nella Calabria vi-

cereale, borbonica e postunitaria D FXUD GL $ $QVHOPL 5RPD *DQJHPL S ¢
De Sandi, ,O hWDORQH GHOOH IHVWH H OD TXDGUHULD 'H 3D D 7HUOL"
nella Puglia del Settecento, in 7KH 7DVWH Rl 9LUWXRVL &ROOH]JLRQLVPR H P

1400-1900 D FXUD GL $ /HRQDUGL )LUHQJH (GL¢U Ss
30 5XJIJLHURL VFDYL GL DQWLFKLW| QHO O#&htiddJRRyno QiRepdBL 7HUUDI
dal 1743 al 1876 1DSROL 7LSRJUD¢D GL 9LQFHQ]JR ORUDQR - S 8

JLFD GHOOD GLVSHUVLRQH GHJOL RJJHWWL ULQYHQXWL LQ TXHVW
Ruvo di Puglia e il suo territorio: le necropoli e i corredi funerari tra la documentazione del XIX
secolo e gli scavimoderni 5RPD /f(UPD &RQFOXVR q LQYHFH-LO SURJH
GLQDWR GD 'DQLR®NANEHI® Whhttb@oGduardo sull'archeologia e il collezionismo
del XIX secolo fra I'ltalia del SudelaFranca LQ FROODERUD]JLRQH FRQ Of,1+$%$ GL
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FKH SHUHJULQD YLVWD OD IRUPD]JLRQH FODVVLFD GHO '
GLUHWWULFH WDVRSBPWWXWWR FRQVLGHUDWD OD VXD
FKH OR FRQGXVVH D GDUH DOOH VWD PRdhek@® BROPORQLPH
SHQVDWR QHOOD FLUFRVWDQ]D GHO ULWRUQR GL $QWRQ
3URSULR WHQHQGR FRQWR GL WHVWLPRQLDQ]H RFXODU
ULFRUGDWH QRQFKp GHOOH SULPH ULFHUFKH DVFULYLE
HVRJHQD VSHVVR XWLOH SHU XQJXOWHULRUH LQGLUHYV
FROOH]!RQQ/PMRHWWL g SRVVLELOH FRJOLHUH XQD GLPH
SXUH LQ TXHVWR WHUULWRULR FRQ LO IRUPDUVL GL UD
FRQWHQHUH LO ULVFKLR GHOOH VHPSUH SRVVLELOL GLV\
DG DftHUPDUH XQ SULQFLSLR GL SXEEOLFD XiwaeLWj 8Q |
JLXVWL:FDJLRQH LQ UDJLRQH GHOOH VXJJHiamlp&QL PHGL
i Musei (1808) GHO VDOHQWLQR OLFKHOH $UGLWL PHPEUR GHO
GDO GLUHWWRUH JHQHUDOH GHO 0XVHR GL 1DSROL G
GL DQWLFKLWj SULPD VRWWR *LXVHSSH %RQDSDUWH H S
6LQ GDJOL LQL]JL GHO ;,; VHFROR LO GRFXPHQWR GHOC
PHULWR GL WUDVSRUUH L@ If DCLPGROR X V HRERI@R FRFKH GHJ
ULIRUPDWRUL PHULGLRQDOL $QWRQLR *HQRYHVL *LXV
Filangier)” PD LQ SDUWLFRODUH GL SURSRUUH OD FUHD]LR

ricerca Répertoire de ventes d’antiques en France au XIX siecce  'D XOWLPR H SHU L UHSHU
VL YHGD SRL * Coip@ D&aéiumBntiqguorum. Italia. Ruvo di Puglia - Museo Nazionale
-DWVBRPD /f(UPD

Y“PHUDOWUR JLj QHO LO PDUFKHVH DYHYD SURSRVWR DOOD PX
8QLYHUVLW| GH J&DL O6WIDé @Bnchi-Dottula, Giordano, marchese di Montrone, in
'LILRQDULR %LRJUD¢(ER,,GHJOL ,W®9O0LDQL

* 3 HW Dél&uita e delle opere di G. D. marchese di Montrone LQ ©$WWL GHOOYf$FFD
3RQWDQLDQD?2 ;9 SS ,O FRPSRQLPHQWR g XQR G
YROXPH FKH SUHFHGXWR GD XQD OHWWHUD GL 3LHWUR *LRUGDQL
GHOOD VRP¢oaspetdi?arrivo di Canova in Bologna % RORJQD 7LSRJUD¢D GHL
0DVL SS
8 6L SHQVL DG HYVHEPKRDOBVAMazonen-Vase vonRuvo /HLS]LJ :LIJDQG
6XO SHUVRQDJJLR VL UL P Bspl@d&ridde 9el texriakid] tiitid@ delle fonti, riprodu-
zioni dei monumenti: il Medioevo meridionale secondo Heinrich Wilhelm Schulz (1832-1842),
in Medioevo. L'Europa delle cattedrali $WWL GHO FRQYHJQR LQWHUQD]JLRQDOH G
VHWWHPEUH D FXUD GL $ & 4XLQWDISDOOH O0LOD@RWDPOHFWD

7 (JOL LQVLVWHYD VXOOD QHFHVVLWj GL FROPDUH LO GLYDULR
QRPLFD PD HYLGHQWHPHQWH DQFKH GL SROLWLFD FXOWXUDOH
SLe ORQWDQH Bpichb ArditldEl\t808 sui musei provinciali, in | Greci in Occidente,
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XQ ©FHUWR JXVWR YHUVR GHf PRQXPHQWL DQWLFKL® G
PRGR GD FRQVHQWLUH D XQ ODUJR SXEEOLFR GL ©JXVWI
SL* DYLGH DG DFTXLVWDUOH H &L 2 HIORPHQ BV i RQ GH UWN.DS
D GHL SUHVLGL SXEEOLFL HVSUHVVLRQH GHOOD SUHVHC
5HIQR WXWWDYLD OH VXH LGHH QRQ PDQFDURQR GL YHG
GLPRVWUDQR LQ SULP DFR\PW D®Y) DF ¥ W\J WID] URQIOHULD GHL °
FDSDFH GL pDUJLQDUHY OJLQWHUHVVH GL XQ JUDQGH ©
Hamilton® LQ VHFRQGD EDWWXWD VL SHQVL DO SL+ YROWH
-DWWD D 5XYR H LQ VSHFLDO PR GeRior® OL (R Q SDOHR QH O'A R
GLVSRVLJLRQL WHVWDPHQWDULH JLXVWL¢Fz OfLPSt
DQWLFKLWj FKLDPDQGR LQ FDXVD SURSYULR OfORQRUH Gt
9HQHQGR DL WHUPLQL SURJUDPPDWLFL GHOOD PXVHDOL
*LXVHSSH 0DUWLQHOOL DSSXQWR SURPRVVD GDO VXR G
3DROR HQWUR LO SXUH TXHVWL VHIXLURQR XQ DQI
GLFKLDUDWR HUD ©OD PHPRULD D GLIHQGHUH® * H OH
QHOOYLVFULJLRQH FKH WXWWRUD VL FRQVHUYD QHOOD
SRVWD DO FHQWUR GHOOD IDFFLDWD GHO SDGLJOLRQF
SRPSHLDQR GHJOL LQWRQDFL VRSUD OfLQJUHVVR EXIJC
YROWD ¢ FRQWUDGGLVWLQWD GD XQR VYLOXSSR D OLY]
OfDUWLFRODJLRQH RUL]JRQWDOH LQVLHPH DOOH DOWUH
QLFFKLH SUHVHQ]JLDWH GD DOD@N\NLM—WJN))LHRWQWFF
D VIUDQJLDUH OD VRPPLWj GL XQ SDUDSHWWR FKH FRP®
SLDQD LQVLHPH D XQD WUDEHD]JLRQH FRPSRVWD GD PH'
HSLJUDIH VL OHJJH

(11 &(/(%5,7$7 '(//$ 6725,% ( '(//$ )$92/$

FLW SS 6XO GLEDWWLWR ULIRUP DW RNagol/dapltalem& QGD DO V
pensiero dei riformatori illuministi, in Storia di Napoli 1DSROL 6RFLHWj (GLWULFH 6WR
9,,, SS

8 $ 0LODIQpENdArditi FLW S

19 /| *LXVWLQLBQDULR JHRJUD:,FR UDJLRQDWR I®IS® GHJQWDPIS D SR
'"H %RQLV S

2 $UFKLYLR GL 6WDWR GL 1DSROL $61D 7H\QWDWHQW R )GHE OLLRADD |
-DWWD VHRSROH IHEEUDLR EXVWD IDVF , Il Bilse6 HGD DQF
1D]JLRQDOH -DWWD /D VWRULD L %BBUNRR®UIDWRBDFROOHIBRQH

2 6L WUDWWD GL WUH SXWWL GL FXL XQR LQ YHUVLRQH GLRQLVL
ROWUH DG XQD DOOHJRULD GHOOD 3UXGHQ]D ULFRQRVFLELOH FRF
H OR VSHFFKLR
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$ 820,1, '(/ 6$3(5( $0$17,66,0,
1 48(672 7(03,2 /$ 0(025,%$ ',)(1'(5¢(
)5$1&(6&2 3$2/2 0$57,1(//, ', ('( 23(5%
1(//9$112 '(/ 6,*125( 0'&&&;;:9,,

&ODVVLFD DQFKH QHOOD VFHOWD GHL FDUDWWHUL FDSL
VRUPRQWDWD GDOOR VWHPPD*GBEOOGULDRLI®DQDYBIDRWH (B
PDQLIHVWR GLVSLHJDWR LQ IXQ]JLRQH GL XQ FRQWHQLW
DOOYDQWLFD R VHPSOLFHPHQWH QRQ DQWLFD PD SXU
FRQFUHWD GL XQ SDVVDWR YHQHUDQGR FRPSRVWR GD
FHUDPLFKH GL SURGX]LRQH SDUWHQRSHD TXHVWR VHFRQ
EHQ DWWHVWDWD VHPSUH LQ 3XJOLD DQFKH QHOOD FRI
Bonelli a Barletta® 7XWWRUD JOL LGHDOL HVSUHVVL GD XQ VLF
in prims QHOOD GHFRUDJLRQH DG D$UHVFR GHO®&I UHVLG
L ULQFRUURQR VLD FDPPH[:GI ] @WRUD B AKH XILDIGR
HVSHULHQ]H HODERUDWH GDOOD 5HDOH $FFDGHPLD (UF
Antichita di Ercolano esposte GRYH WUD OYDOWUR QRQ PI
ULFKLDPL DO|9HJVF®OW®WDD EDQDOL VLPXOD]LRQL GL DU
SRSRODWH GL VWDMWXH |[DBMUMKH LQYHFH DOOH LVWDQ]H
FRQ VSHFL,FR ULJXDUGR DOOH VFHQRJUD¢FKH VLHSL G
&DVWHOOD]]R GL %ROODWH DQFKH TXL SUREDELOPHQW|
GL PRGHOOL HGLWRULDOL TXDOL VRQR TXHOOL FKH SRW
Ville di Delizia, o siano Palagi Camparecci nello Stato di Milano in@se
H VWDPSDWH QHO GDO ERORJQHYVIH s6dndis,A dkO@WRQLR

2 /IR VWHPPD GHL ODUWLQHOOL HUD FRPSRVWR GD XQT©DUPD GYDU
PRUWDOLWj] DO QDWXUDOH ¢(VVDQWH XQ VROH GTRUR SRVWR QH
LQ SXQWD GL GXH VSDGH DO QDWXUDOH SRVWH L®ldsbharleH GL 6D Q\
JHQHUDOH GL 7HROD &IL %DWIL 7LSRIJUD¢D 0 &RQWHJILDFRPR

% $ /HRQ Buggestioni ‘napoletane’, giardini ‘romantici’ e biblioteche dei ‘lumi’. 1 Bonelli
nella Puglia storica tra XVIII e XIX secolo, in | Bonelli tra Puglia storica, Roma e I'area padana,
FLW SS

% | 6HPHUDUL / &XVPDQR ) 'H ODHWYALIODOH HEWBBXUEDGQH LQ 7HUL
L'architettura rurale nelle trasformazioni del territorio in Italia $WWL GHO FRQYHJQR %DU
5RPD /DWHU]B /TLQWXL]LRQH GL FROOHJDUH OD GHFRUDI]LRQ
GHO FKLRVFRY DL JLDUGLQL GL YLOOD $UFRQDWL D &DVWHOOD]]R |
QHOOD VXFFLWDWD SURGX]LRQH D VWDP SDLS éelizicodBllaniidd H VL ULP
Castellazzo, in Des jardins etdeslivres D FXUD GL 0 -DNRE *HQqYH &RpGLWLRQ
JRQGDWLRQ ODUWLQS®RGPHU
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GL XQD FRVu IRUWH DGHVLRQH DOOD FXOWXUD GHJOL V¢
LQ UDJLRQH GHO IDWWR FKH q SURSULR XQ JLDUGLQR D
VWDWXDULR ODUWLQHOOL FRQ LO FRUSR SULQFLSDOH G
GL XQD FHUWD [tPSHUBID P FRIDJR GL 3HWLOLD 6HFXQG
UDSSUHVHQWDWLN R WIDDQTXBWRLYX TXDWWUR DVVL SULQ]
RJJL FRPH DOORUD GD DOWUH ©VWDWXH FKH LQGLFDQR C
LOO XN U@/ LIQL;FDWLYDPHQWH FRQYHUJRQR YHUVR O
FUHDQGR XQD VLQJRODUH FRQWLQXLWj WUD DPELHQWL L
4XDVL WUHQWD DQQL GRSR OfLQDXJXUD]JLRQH GHO OWHF
SRVW XQLWDULD LQ JHQHUDOH GDYYHUR GHQVD SHU LO
VEDOD GLYHUVD OR DWWHVWDQR VXO YHUVDQWH URPDQ
le vicende dei Campana e dei Colonna®” + D UDSSUHVHQWDUH TXL XQ J.
GL DWWUDYHUVDUH OH JHQHUD]JLRQL RULHQWDWR LQ P
PDQXIDWWR VFXOWRUHR YL q LO IDWWR FKH FRPH DFFH
FROOH]LRQH GL 9LWR *LXVHSSH YHQQH LPSOHPHQWDWD
1HO HVVD JLXQVH D FRPSUHQGHUH ©OVHWWDQWDVHW
H PH]JL EXVWL >HUDQR FLQTXDQWD QHO QGD®@ VI
D PXUR FRQ WHVWH D EDVVR ULOLHYR >VHPSUH QHO

QG @XH LPSUHVH GL PDUPR FKH VHUYRQR GL EDV
VRSUD ZRYWIL® | BXL VRPPDUH DQFRUD JOL LPPDQFDELC

OD YHULWj] QRQ GRYHYDQR HVVHUH PROWL VSHFLH VH SLC

6XO VDUFRIDJR ULQYHQXWR D *LRYLQD]]Ra@dia0o Meo EWlLies HGD / 7R
altri a ghirlande di produzione apula, in Archeologia e territorio: I'area peuceta $WWL GHO FRQYH
JQR *RLD GHO &ROOH QRYHPEUH D FXUD GL $ &LDQFLR

SS

% $6% $WWL QRWDULOL GL ORQRSROL QRWDLR &DWOR *LXVHSSH 1
27 7UD H $OHVVDQGUR 7RUORQLD SHUIH]JLRQD OYDFTXLVL]L
QHO SUHQGH SRVVHVVR GL YLOOD $OEDQL QHO -DYHYD JlL
OD]]R &RUVLQL LQ YLD GHOOD /XQJDUD GD OXL Shatolerian® D "WWR L
GL FROOH]LRQL ,0 0XVHR 7RUORQLD H,i0H UDWVFRGRHORIQ DI WLA-G®

zionare capolavori &DWDORJR GHOOD PRVWUD 5RPD RWWREUH
GL 6 6HWWLV & *DVSDUUL OLODQR (OHFWD SS 4 XL
FRQWHPSRUDQHR GHO 7TRUORQLD QHO 1 ULFREgeripioRR FKH SU|

des marbres antiques du Musée Campana a Rome GL +HQU\ G (¥@DWP,YWH GT,WDOLH
collection du marquis Campana &DWDORJR GHOOD PRVWUD 3DULJL QRYHPI
D FXUD GL ) *DXOWLHU 3DULJL 501

2 $6% $WWL QRWDULOL GL ORQRSROL QRW DL RQ3WHWUWRR %EDWWHG L F
HWUXVFKL GRGLFL DOWUL SL+ SLFFROL H PROWL DOWUL SLFFROL
HOPR HG XQD FRUD]]D?
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UHJLRQH GDJOL -DWWD DL &DSXWI* SHIHUWHRRD @HU B DDULL FG
©GXH LPSUHVH GL PDUPR® FRPSXWDWH QHOOYJLQFDUWD
SDUWH GHL VHWWDQWDVHWWH ©PHGDJOLRQL® DQFRUD FF
OXQJR LO UHJLVWUR VXSHULRUH GHOOfDOOHVWLPHQWR
D ODWR GHOOfTLQJUHVVR SULQFLSDOH TXHOOR VRUPRQ
FKH IXQJH SXUH @B quéi UPGQHXQD SDUWH D GHVWUD GD¢
DO SDGLJOLRQH YL g OD FDPHUD LQ ODUJD PLVXUD GH:
PDQWHOOR FKH UXRWDQR LQWRUQR DVeX@dcoh dRd@GH VWDV
@>00YDOWUD D VLQLVWUD VL WURYD OfDXOD
YROWD SHU OR [$43 [H®MRELHL SRVLILRQDWL VX GXH UH.
LQFDVWRQDWL QHO PXUR FRQ DO FHQWUR XQ PDVVLI
FLUFRODUH QHOOD SDUWH VXSHULRUH HPHPRULDY GL X
VWDWXD LQ SDVVDWR Ou VLVWHPDWD D IDU EHOOD PRV\
TXDWWUR IDFFH XQ SUR¢(OR D EDVVRULOLHYR GL DQWLF
JODYLR *LXOLR 9DOHQWH
'XQTXH ODUJDPHQWH FRQVHUYDWR H SHU IRUWXQD DQF
QRWH LQYHQWDULDOL GLVSRQLELOL OR VWDW
PROWHSOLFLWj GL WUDLHWWRULH FODVVLFR DQWLTXDUL
proprisouvenir GHJQL GHOOD PLJO LgraddHoinistisv@amailaReftadallé H L
LVWDQJH URPDQWL FHstb vélelp SLUF ARGIMOR GL *LXVHSSH 6D
nella cappella Sansevero a Napoli) ®UD SHU LO WUDPLWH GL F
PXVHRJUD¢FKH VHULDOL FRQ VHTXHQ]H GL WHVWH ULWU
IXFX(PQR |HGQRQ 6DELQD )DXVWLQD )XOYLD &RUQHOLD
'LDQD 9HQHUH ROW(bH, D |J W@OSISA HL MRIGHMMIU H > )X UH VL C
%DFFR 9HQHUH XQD 3ULPDYHUD )ORUD $SROOR
GHOOH GL$XVLVVLPH FRSLH GHOOH@NI—D\H\KEIDFH_XIIIDN\F
PDL HYRFDWLYD HVVHQGR OJRULJLQDOH FRQVHUYDWR D
HFFHOOHQ]D RVVLD OD3°7L$IQEF>RQJDDG&Mssione
GHO HEDURFFR URPDQR PRGHUQRY D ULSURYD GHOOD I

2% $&6 OLQLVWHUR GHOOD 3XEEOLFD ,VWUX]JLRQH 'LUH]JLRQH *HC
*DOOHULH 2JJHWWL GYf$UWH (VSRUWD]JLRQL 'LYLVLRQH G|

PHQWR ,, SDUWHAREXWHWWMIRQH -DWWD &DSXWL /RMRGLFH &RWX!:
*LRYDQQL MXQBLRYR @O W3IXDOLD PDU]R 3HU OD WUDVFUL]LF
rimandaallmuseochenonceé FLW SS 6XOOD FROOH]JLRQH DUFKHRO

YLOOD GL ORQRSROL VL ULPDQGD DLQ EdReZibnelM&o-EvdliikcRapticaP ED ORY D
LWDOLRWD D )DN¥NDHQRRVVH

%) +DVNHOO IDYMHODQG WKH DQWLTXH 7KH /XUH RI &DHDA/VLFDO
+DYHQ /RQGRQ <DOH 8QLYHUVLW\ 3UHVV 9, HGL]LRQH S <
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VXOOIDQWLFKLW] FODVVLFDALEKYVWER UDRD U WV R X.JOLHF H
D ULFKLDPDUH L SODXVLELOL HVLWL GHOOH LQFXUVLRQ
DQWLTXDULR GHOOD FDSLWDOH VRSUDWWXWWR LQ UDJ
UDOWRY TXDOH g TXHOOR FKH ULWUDH LO FKLUXUJR $Q
*LRYDQQL GHL )LRHQWLQL D 5RPD

$ FRPSOHWDUH LO TXDGUR YL HUDQR LQ¢[@WJITOL PF&HQQI
FKH WDOYROWD VL VRPPDQR D FRSLH FRHYH DOOD PHV
D ULAHWWHUH OYDELOLWj HVHFXWLYD GHOOH PDQLIDWW
OD (WWD FLUFRODJLRQH GHL ORUR SYR&RUMR WU D SR}
UDFFROWH FRPH TXHOOD GHJOL -DWWD D 5XYR GL 3XJOl
DQFRUD RJJL RFFXSDQR OH TXDWWUR VDOH DO SLDQR \
OXVHR 1DJLRQDOH ¢ SRVVLELOH DtHUPDUH FRPH OD FRO
LQQDQJLWXWWR SHU OD WLSRORJLD GHJOL RJJHWWL VHC
PLQRUH UHSHUWL ¢WWLOL H SHU OD QRQ VHFRQGDULD
HVWHWLFR H D WUDWWL PROWR SL+ VSHWWDFRODUH L
D PXUR VX SL+ UHJLVWUL OD FRUQLFH FRQWLQXD IRUPDW
OH VWDWXH D EXVWR_LQWHUR L SDYLPHQWL SROLFUR
DPSLH ¢QHVWUH SURLV@smn@@/amoauamn@ilpropri

QRQ WDQWR GHL FRQWHPSRUDQHL PXVHL DUFKHRORJLF
DOOD WUDGLJLRQH DXOLFD GHOOR VWDWXDULR LQ VSH
FRQQRWDQGR GDO OXVHR 3LR &OHPHQWLQR LQ DYDQWL S
H *LXVHSSH &DPSRUHVL SRL FRQ 5DfDHOH 6WHU
FRQWHQLWRUH PXVHDOH GHL ODUWLQHOOL HUD H ULPDQ
FRHUHQWHPHQWH QHRFODVVLFR FRPH OfDWWLJXR SDOD]
JOL DQQL 6HWWDQWD H 1RYDQWD GHO ;9,,, VHFROR H GRY
DOPHQR DOWUL GXH HOHPHQWL HUUDWLFL GL VLFXUR LQ
D FFHQ Q DEwdle cheQuccide I'ldra |> ¢ J | pi@evolmente moderno, oltre ad

3 0 YLUJROHWWDWR ULSURSRQH LO W LM &@tRraGdrodc®®méndl. FDSLWR
Un'industria dellate  7TRULQR $OOHPDQGL /D FLWD]LRQH g ULSUHVD
%HUQLQL SDGUH H ¢JOLR UHVWDXUDWRUL SHU 9LQ,imHKEMRIi *LXVWLQL
7TRUORRLW SS

2 'DOOD JHVWLRQH GHL SLDQL GHO YROWR IRUVH DQFKH LQ TXHV
ubuLD DOOD OLQHDUH VHYHULWj] GHOOYDEELJOLDPHQWR GRYH C
GDWR GDOOD FRSSLD GL SLFFROL ERWWRQL D IHUPDUH LO FROOH
RVFLOOD DQFRUD WUD 3LHWUR H *LDQ /RUHQ]R %HUQLQL SHU LO
GL ULFKLDPR 2 )HUULl¢Bcultufe dd BSder@io@Roma 5RPD % R]]L S

(Chiesa di San Giovanni dei Fiorentini, Navata destra, passaggio alla sagrestia

¥ 6L YHGD O Lanmaifatra Giustiniani %HQHYHQWR %DQFD 6DQQLWLFD
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XQTHOOHQLVWLFD[xdXD@FPIMLAN BHSDUJLDOPHQWH PXW
JOL DYDPEUDFFL TXL GD LQW H®@/Prideeral R WADH) W R P SIL X C
FRQVLGHUDQGR L QXPHURVL DGGHQWHOODWL FRQ OH GL
H GL JHVWLRQH GHOOD 1DWXUD D LQIRUPDUH OH GHFRUD
VSD]L GHOOYDQWLVWDQWH JLDUGLQR

6HPSUH LQ FDSR D TXHVWD YLOOD GL ORQRSROL q LQ¢QH
GL XQD TXDGUHULD QRQ SULYD GL WHVWLPRQLDQ]H GL

VHPEUD DYHVVH LQWHUHVVDWR LO SDGLJOLRQH VLQ TX
DPELHQWL SDGURQDOL ( SUREDELOH FKH L TXDGUL D
WURYDWR SRVWR QHOOD FRVLGGHWWD ©JDOOHULD2 TX
LPSLHJDWD SURSULR SHU OR VWDWXDULR LQL]JLDWR GD
GDOOD ©FROOH]LRQH OHR (YROL JLj 3DOPLHUL2 OD VLW)
VWDQGR DL GRFXPHQWL g UHVD QRWD D FDPSLRQH LQ UI
LQ WXWWR RWWR JHODWLQH DL VDOL GYDUJHQWR VX FD
SURGXWWRUH OD 5HJLD 6RSULQWHQGHQ]D DOBH@EHUH G
VFDWWL FRQWUDVVHJQDWL © %ULJLGD2 VL ULIHULVFRC
¢JOLR GHO UHVWDXUDWRUH 9LQFHQ]R %ULJLGD FKH QHO
OJLQYHQWDULR GHOOJHUHGLWj GHO PDUFKHVH JUDQFHV
VXH XOWLPH YROR@WHEB @RPLQDWR HVHFXWRUH WHVWD
OHR (YR®LVXD YROWD VSRVR QHO GL 0DULD )UDQFF
&OHPHQWH TXHVWYIXOWLPR ¢JOLR GHO QRVWUR )UDQFF
GHGLFDWRULD DOOfLQJUHVVR GHO PXVHR

$QFKH SHUFKp GLYHUVDPHQWH FODVVLFL ULVSHWWR DO
QXFOHR IRWRJUD¢FR FKH PRVWUD LO FRQVXHWR GLYHUV
SDHVDJJL VFHQH GL JHQHUH H DO QHWWR GHOOH DOW
LQWHQGHUVL SLs FRPH LQGLFDWRUL GL JXVWR VX WXWW

% VWLWXWR &HQWUDOH SHU LO &DWDORJR H OD 'RFXPHQWD]LR
3XEEOLFD ,VWUX]JLRQH 03, 03, 03, 03, 03,
03, 03, 03,

3 3D O Palrhigri. Una famiglia nel tempo &DVWHOODQD *URWWH /RQJR
UXROR GHOOD IDPLJOLD 3DOPLHUL QHOOD GLQDPLFD VWRULFD Gl
Carrino, La citta aristocratica. Linguaggi e pratiche della politica a Monopoli fra Cinque e Sei-
cento %DUL (GLSXJOLD 6XO SDOD]]R VHWWHFHQWHVFR XELFDW
LQYHQWDULDWR QHO 9 &D]]DWR 0 Atldé ReOBRrodo i8 baie- XOOL )HU
7THUUD GL %DUL HHRPB LWD/XFW D , HGL]LRQH SS H

% $UFKLYLR 1RWDULOH 'LVWUHWWXDOH GL %DUL > $1'%@ S$WWL C
&DSLWDQLR GLFHPEUH 1r-347Q FF
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GL 5HPEUD[QEWY @HPEUD XWLOH ULFKLDPDUH OfDWWH:
SULPR OXRJR VX GL XQD SURYD GHL ULAHModduNtHLFHQW F
GL 6DQ 7RPRDVR @RQ D FDVR RJJHWWR GL DQDOLVL QHC
mostra leccese Echi caravaggeschi (2010), dove il dipinto venne presentato con
XQIDWWULEX]LRQH DO JLRYDQH ODVVLPR 6WDQ]JLRQH F
6RSULQWHQGHQ]D FDPSHJJLD D PDWLWD DGGLULWWXUD
DOOYJLPPDQFDELOH® ©&® UDHARIQG®? EDWWXWD q SRVVLEI
ULAHVVLRQH LQWURGXFHQGR QHO GLVFRUVR DOPHQR X
TXHVWIIZIMdR]&WiIBdEgistouccisidaOreste @L O*LDTXLQWR?2 SHI
PHGHVLPD GRFXPHQWD]LRQH IRWRJUD¢{(FD FRQIURQWDEL
SUHVXQWR ©&DUDYDJJLR2ductqs BHOHUMMDAWWERWDLGKLDPDW
FLRq LO SLWWRUH QDWR D OROIHWWD GLYHQXWR SRL FI
SDUWLFRODUH FRQ Xppdizierie DiWerclric WKIHPBJOL DYHYD HVHJ
per il ciclo con le Storie di Enea GHVWLQDWR DOOD 9LOOD GHOOD 5!
VHIXLWR WUDVIHULWR DO 3DCD]|1M GGD RXGHVQPDH IDUFR
GHO SDVVDJJLR GHL TXDGUL 3DOPLHUL DOOD IDPLJOLD |
FRPH IRVVHUR SHUYHQXWL ORUR DQFKH GHJOL DUUHGL H
FLRq GDOOD YLFLQD (JQDLUL OWDMMWW BY O GROOD UDFFR(
GL EURQ]L VWDWXHWWH PRQHWH DQWLFKH H YDVL WUD
GDWR QRPH DO FRVLGGHWWR MM3AKNWRHHHOKXR FHRUAKILR

) /IRIDQRVL SUREOHPDWLFL GL FROOH]LRQLVPR, nGtoril& UD GL %I

FXOWXUD LQ 7HUUD GL %DUEXBWXEL H AMIHEDAKH *DODWLQD &RQ
GRYH YLHQH SURSRVWD OD WUDVFUL]JLRQH SDU]JLDOH GHOOY

3 Echi caravaggeschi in Pugia &DWDORJR GHOOD PRVWUD %LWRQWR PDU

FXUD GL $ &DVVLDQR ) 9RQD ,UVLQD *LXVHSSH6%ODODCAHRVWULVF!

6 & D X‘®dhi caravaggeschi in Puglia’: qualche considerazione e aggiustamento di tiro (con

un richiamo alle recenti rassegne seicentesche tra Napoli, Bari e le terre salentine) LQ ©.UR

QRVa Q SS GRYH g SUHVHQWH DQFKH XQ GLSLQWR F
éJ

% 6XO GLSLQWR GL *LDTXLQWR TX Me&uUrid 8 ippaie il X0Drd i ERédQ | UR QW R

0 'f2UGbirado Giaquinto 5RPD $UWH GHOOD 6WDPSD SS - é

seri, Un inventario per I'esotismo. Villa della Regina. 1755 7RULQR &HQWUR 6WXGL 3LH
S Q R W&iaquinto. Capolavori dalle Corti in Europa &DWDORJR GHOOD PRVWU

DSULOH JLXJQR OLODQR &KDUWD S VFKHGD Q
Q E XV W [Pittura italiana secolo XVIII. Napoli. Corrado Giaquinto 2 IDVFLFROR

Corrado Giaquinto: soggetti profanil % RORJQD )RWRWHFD =HUL
4 3 3DOHFhIkEL FLW S

4 $ TXHVWR LQVLHPH SRWHYDQR DVFULYHUVL DQFKH PDQXIDWWL
FRPH QHO FDVR GL DOFXQL YDVL GHO PHQJLRQDWR pu3LWWRUH OHF
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q GL"FLOH LQWHUSUHWDUH * VRSUDWWXWWR VH VL FRQ
VFHOWH RSHUDWH GDL ODUWLQHOOL QHO FDPSR GHOOD \
HSLVRGLR QHOOYDPELWR GHL SURFHVVL FROOH]LRQLVW
LQWHUHVVDWR LO SDQRUDPDI SXJOLHVH GHO ;,; VHFROR

JLRQH GL ORQRSROL XQ WDUGR VHJXDFH GHO 3LWWRUH GL %DO\
D& OD FXL R"FLQD g VWDWD ORFDOL]]DWD LQ 3HXFH]LD SHU LO
ULOHYDWR XQD FHUWD DVVRQDQ]D DSSXQWR FRQ OD RBWUDPLFD |
PHPRULD ULWURYDWD 7HVRUL UHFXSHKDDIWDIO R DR G HIUPD FERMWSIDU C
JHQQDLR PDU]R S5RPD &LYLWD VFKHGD S , GHVWL
H OHR (YROL VL LOQWUHFFLDQR DOOD ¢(QH GH OSfi2 &itiRiEIEQWR UDJ
famiglia Martinelli dei patrizi di Salerno  $UH]]R $QWRQLR 6WDQJR HGLWRUH

2 ¢ /HRQDUGL FRQ %TolldzioBiBtiQoGllezionismo e processi di musealizzazione in
Pugliatra XVIll e XIXsecolo LQ ©$QQDOLFUWHILW,LFD G SS
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,O UWPXVHRY GL YLOOD OHR (YROL

9LOOD OHR (YROL SURVSHWWR SULQFLSDOH
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9LOOD OHR (YROL VDORQH SDUWLFRODUH GHJOL DfUHV
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)LJ Castellazzo, villa Arconati: il Berso (da M. Dal Re, Ville di Delizie etc.), tavola tratta
GD / 'Dlkjiardinoitaiano OLODQR %HVWHWWL H 7XPLQHOOL S
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)LJ MOXVHRY GL YLOOD OHR (YROL VDOD GHGLFDWD LQ ODL
PDQWHOOR FKH UXRWDQR LQWRUQR MeKe@elzod Arbo@GH VWDWXD PF

)LJ MOXVHRY GL YLOOD OHR (YROL VEGUWIHSLEDWD ARUOPDR
PDQWHOOR FKH UXRWDQR LQWRUQR D/eXedelxod BmdpeGH VWDWXD P
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)LJ MOXVHRY GL YLOOD OHR (YROL HVDD EXVWHAGLL FIBDRVLL Q@ QOQ OF
FHQWUR XQ PDVVLFFLR SOLQWR UHRDIPW HH X @ ISIW\RR,>OQRD DG HID\VOM
GL DQWLFKL LPSHUDWRUL

)LJ MOXVHRY GL YICOoshelald RGDYROMHOOR GL *LXVHSSH 6DQPDL
FDSSHOOD 6DQVHYHUR D 1DSROL
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)LJ HOXVHRY GL YLOOD OHR (YROL VHTXHQ]H GL WHVWH ULV
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yLJ 9LOOD OHR (YROL VWDWXD IHPPLQLOH DFHIDOD H SDU]L
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%ULJLGD IRWR VWRULFD GHO GLSLQWR UD"JXUDQWH XQ ©EHRC(
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PROFILO

Andrea Leonardi

$QGUHD /HRQDUGL LQVHJQD p6WRULD GHOOH $UWL LQ (W] 0
HOXVHRORJLD H OXVHRJUD¢DY SUHVVR Of8QLYHUVLW] GHJO
VWHVVR $WHQHR g PHPEUR GHO &ROOHJLR 'RFHQWL GHO 'R\
JXH $UWLY SHU Of66' / $57 6WRULD GHOOT$UWH ORGHUQ
SHU OD VWRULD GHOOJDUWH PRGHOOL GL DFTXLVL]JLRQH G
FRVWLWXLVFRQR L VXRL DPELWL GL ODYRUR SULYLOHJLDYV
FRPSOHVVD 6X TXHVWH WHPDWLFKH KD SXEEOLFDWR VX UL
WHY p6WXGL GL 6WRULD GHOOf$UWHY H3UHGHOODYT H pu$uV

$QGUHD /HRQDUGL WHDFKHV p+LVWRU\ RI WKH $UWV LQ WK
WLQJY MOXVHRORJ\ DQG OXVHRJUDSK\Yf DW WKH p$OGR ORUT
8QLYHUVLW\ KH LV D PHPEHU RI WKH WHDFKLQJ VWDf RI V
$UWVYT IRU 66' / $57 +LVWRU\ RI ORGHUQ $UW :HDOWK
KLVWRU\ RI DUW PRGHOV IRU WKH DFTXLVLWLRQ RI REMHF
SULYLOHJHG DUHDV RI ZRUN FRQVLGHUHG LQ WKHLU FRPSC
WKHVH LVVXHV LQ SHULRGLFDOV VXFK DV u$QQDOL GL &ULV
M3UHGHOODY DQG P$SUWLEXV HW +LVWRULDHT
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ORQRSROL $UFKLYLR SULYDWR WDYROD WUDWWD
OLODQR %HVWHWWL H 7XPLQHOOL S &&&;/, $UF
6RSULQWHQGHQ]D DOOH 2SHUH GL $QWLFKLWj H GI$UWH GHOO
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SEZIONI DELLA RIVISTA

Fontes

Inventari di archivi pubblici e privati e altre fonti documentarie correlate

Studia

Contributi e atti di seminari e di convegni di studi

Fragmenta

Documenti e materiali inediti riguardanti opere, artisti, committenti
e tipologie dei marmi e del lapideo

Marmor absconditum

Opere inedite, sconosciute, ritrovate, reimpiegate, artisti riscoperti
e da riscoprire

Museum marmoris

Musei, collezioni e luoghi aperti nelle regioni del mondo: recupero
e valorizzazione dei depositi, delle opere, degli spazi

Futura

Presentazione di ricerche e progetti in corso e segnalazione di nuove
FROODERUD]JLRQL VFLHQWL¢FKH












