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Antonella Dentamaro

Tra Napoli e Carrara: sulle tracce di Alessandro di Nicoldo Marchese,
magister marmorum di primo Cinquecento *

Abstract ITA

Partendo da tracce documentarie emerse in occasione di precedenti esplo-

razioni archivistiche, attraverso questo contributo si cerca di ricostruire il

SUR¢(OR ELRJUD¢(FR H DUWLVWLFR GHO PDUPRUDUR ORPEI
ODUFKHVH 4XHVWR PDHVWUR q GRFXPHQWDWR WUD 1DSR(
che vanno dal 1513 al 1526; la sua unica opera certa ancora esistente € il
WDEHUQDFROR HXFDULVWLFR UHDOL]]DWR QHO SHU OD
/ID ULVFRSHUWD GL $OHVVDQGUR ODUFKHVH RfUH OYRFFD
OXFH VXOOD ¢WWD UHWH GL UDSSRUWL DUWELEVWLFL LQWH!
mo durante il Rinascimento: la seconda appendice del contributo € dedicata

infatti ai magistri marmorum GL &DUUDUD 3LHWUDVDQWD H /XFFD FKFE
sulla piazza napoletana tra il 1478 e il 1518.

Abstract ENG

6WDUWLQJ IURP GRFXPHQWDU\ WUDFHV WKDW KDG WXUQH
SORUDWLRQV WKH SUHVHQW HVVD\ VHHNV WR UHFRQVWU
WLVWLF SUR¢OH RI $OHVVDQGUR GL 1LFROz ODUFKHVH D
IURP /RPEDUGLD 7KLV PDHVWUR LV GRFXPHWHG EHWZHHC
IRU KLV RQO\ FHUWDLQ ZRUN LV WKH HXFKDULVWL
DQG VWLOO KHOG LQ WKH &DWKHGUDO R} %DUOHWWD
GUR ODUFKHVH RtHUV WKH RFFDVLRQ WR VKHGV QHZ OLJK
RI DUWLVWLFDO UHODWLRQVKLS EHWZHHQ 1DSOHV DQG Wi
5HQDLVVDQFH LQGHHG WKH VHFRQGMBESIHmaGL[ LV IRFXVH
morum RI &DUUDUD 3LHWUDVDQWD DQG /XFFD-ZKR ZHUH DF
WZHHQ DQG

Parole chiave

1DSROL &DUUDUD $OHVVDQGUR GL 1LFROz ODUFKHVH %D
ristico, maestri del marmo

&RS\ULJKW « 7KH $XWKRU V 2SHQ $FFHVV
2SHQ DFFHVV DUWLFOH SXEOLVKHG E\ )RQGD]LRQH )UDQ]JRQL (-
https://lwww.fondazionefranzoni.it/mel-3-2022-a-dentamaro-alessandro-marchese

'LVWULEXWHG XQGHU WKH WHUPV RI WKEB¥YBDWLYH &RPPRQV
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1HJOL VWXGL VXOOD VFXOWXUD GHO 5LQDVFLPHQWR XQF
JUHVVR GHOOH FRQRVFHQ]H VHPEUD TXHOOR FKH UXRWD
DSXDQR H QRQ FHUWR SHUFKp VL WUDWWL GL XQ DUJRPH
storico-artistica o perché siano mancate occasioni di confronto, come mostre e
FRQYHJQXRYH DFTXLVL]LRQL SRWUHEEHUR DUULYDUH LQ
condotte in contesti e in relazione a periodi ancora poco esplorati.

1DSROL DG HVHPSLR JUD]JLH DQFKH DOOH ULAHVVLRQL
VXO WHPD GHOOD, i#!d eQdndarrrke@ |d2fQuattrocento e i primi de-

FHQQL GHO &LQTXHFHQWR q VWDWD XQR GHL PDVVLPL F
LQ PDUPR ELDQFR H SHU TXHVWR LQ FRQWLQXR FROOHIJ
DSSURYYLJLRQDPHQWR GHOOD SHQLMRG& no&d3tateDUD H 31

" FROQWHQXWL SUHVHQWDWL LQ TXHVWR VWXGLR VRQR LQ SDUWH
dottorale, dal titolo Tabernacoli e altari eucaristici del Rinascimento in Campania. Le prime ri-

FHUFKH FRQGRWWH VXOOR VFXOWRUH $OHVVDQGUR ODUFKHVH H V
HXFDULVWLFR GHOOD &DWWHGUDOH GL %DUOHWWD VRQR VWDWH
VHIJQDOD]LRQH GHO SURIHVVRUH )UDQFHVFR &DJOLRWL DO TXDO|!
DJHYRODWD QHOOD FRQVXOWD]LRQH GL DOFXQH UDUH IRQWL PD
SWWROLFR $UFKLYLR GL 6WDWR GL %DUL 6H]LRQH GL 7UDQL 1
*UD]LD 'RURQ]JR $UFKLYLR 'LRFHVDQR 33LR ,;" GL %DUOHWWD 5X.
ODQQLQR *LXOLD 3ROOLQL 3HU OH ULSUHVH IRWRJUD¢FKH GL %D
5XJJLHUR 'LFRUDWR

!'$ TXHVWR SURSRVLWR g GTREEOLJR ULFRUGDUH DOPHQR OH GXH
SLHWUDVDQWD FRQ OYDFFRPSDJQDPHQWR GL XQD JLRUQDWD GL \
YHIJQR VYROWR QHO LQ GXH JLRUQ D WeHie @el &kathd/ AdpattD QWD H 6
GHOOD SURGX]LRQH H GHOOD GLUXVLRQH GHLFPW®XIBINRNVE HRODOLP R
VWUD 3LHWUDVDQWD FKLHVD GL 6DQWY$JRVWLQR f BDJRVWR
QDOH GLFHPEUH PDUIR D FXUD GL 53 &LDUGL H 6
/H YLH GHO PDUPR $VSHWWL GHOOD SURGX]JLRQH H GHOOD Gl
1 HY DWWL GHOOD JLRUQDWD GL VWXGLR 3LHWUDVDQWD R
JLUHQ]H *LXQWL WUD L FRQWULEXWL UDFFROWL LQ TXHVWL
1DSROL H &DUUDUD VL VHIJQDODQR JOL LQMWHHRYBE VDD GRRU HE EPW
DUWLVWLFR GHO PDUPR GL &DUBDWD GGRIROG H OBOD ;B RWHFRI R6 DU ] D

PDJJLR D FXUD GL ( & DVWHOQXRYR *HRdRt@re HGL]LRQL
del marmo. Scultori e lapicidi da Nicola Pisano a Michelangelo DWWL GHO FRQYHJQR 3LH'
H 6HUDYH]]D GLFHPEUH D FXUD GL $ *DOOL H$ %DUWHC
editore, 2018.

2 $ 4XRQ®@@tno e le moderne virtt del dispendioornato LQ ©4XDGHUQL VWRULFL?

SS SS /TIEWMPFD GHO JHQWLOXRPBRORBRDDOLVS\SL LV

0 GH 1LBKMORULFD H PDJQL¢{FHQ]D QHOOMULD SRORMWWJIRQH
in part. pp. 133-170.

8 3HU OT(Wj PRGHUQD OH SULPH VSHGL]LRQL GRFXPHQWDWH GL P
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OH DSHUWXUH RfHUWH GDOOH HVSORUD]JLRQL GYDUFKLYL
*DHWDQR )LODQJLHUL H SHUIH]LRQDWH SRL-ADaBOH ULFH
QHOOD VWRULRJUD¢{D PHULGLRQDOH £+ SHU TXHJOL DQQL
ULJXDUGD OYDQDOLVL GHO AXVVR GL PDWHULDOL GL SF
zone delle cave”.

3DVVDQGR LQ UDVVHJQD OH UDFFROWH GRFXPHQWDULH
FLWDWL g SRVVLELOH VWLODUH XQ ¢WWR HOHQFR GL VF’
VHPSOLFL FROOD E RpdietiRulad piazdza BapulevEta h&l corso di tutta

OT(Wj PRGHUQD @GhbgistrQnxamtdiui ddcumentabili nel quarantennio

FKH YD GDO DO PROWL SURYHQJRQR GD &DUUDUD
ra minore da Lucca® 6L WUDWWD SHUORSLs GL PDHVWUDQ]H EHQ
GHOOYHVWUD]LRQH GHOOD VJURVVDWXUD H GHOOD YHQ
PDUPRUDUL FKH SUDWLFDQR ODYRUL GL VITXDGUR H GYfLQ
VL WURYDQR DVVRFLDWL D TXHOOL GHL SLe QRWL VFXOW
HVVL VYROJRQR LO UXROR GL LQWHUPHGLDUL FRQ OH FD"
GHOOH YHUH H SURSULH VRFLHWj FKH DWWHVWDQR OD Y
JHVWLUH SHUVRQDOPHQWH WXWWH OH IDVL GHOOD SUR:
anche a quelle della lavorazione®.

6XOOH URWWH VHIJXLWH GD TXHVWD LQWHQVD FLUFROD]L
LQFRQWUDUH DQFKH $0OHVVD Q GWRrcBdsislo.de RMarzhifi® U FKHVH
VFXOWRUH H LPSUHQGLWRUH GHO PDUPR GL RULJLQH OR
PRVVH WUD 1DSROL H &DUUDUD LQWUHFFLDQGR XQD ¢W
JLRQL VSHVVR FRQ DUWLVWL H FRPPLWWHQWL GL SULPTI
dunque, ma di adozione, potremmo dire; un lombardo approdato nella capitale

H VRQR TXHOOH GHVWLQDWH DOOD FRVWUX]LRQH GHOOTfS$L
& D Q G [R&sBegna critica delle fonti per la storia di Castel Nuovo LQ ©$UFKLYLR 6WRULFR
BURYLQFH 1DSROHWDQH?2 Q V T SS S QRWD

4 0 YXRWR ELEOLRJUD¢FR FXL VL DFFHQQD q GD FRQVLGHUDUVL F
TXHVWR FRQWULEXWR O DgR&sD nmoQuGDOLW H PSP GHIOVWRIJLRUQR QDS
%DUWRORPpP 2UGyxH] H TXLQGL DO YLDJJLR FDUUDUHVH GL *LUROD
%UHVFLD GLUHWWL YHUVR OD ERWWHJD GHOOfJRUPDL GHIXQWR P

5 /H UDFFROWH GL &DPSRUL -Zub® D\QRIQ R ULL AK LOPHIWHEKSLs YROWH G
VHIXLUH , @dRiBtlin@dhbrum QDWLYL GHOOH JRQH GHOOH FDYH R OHJD'
JLRQH H FRPPHUFLR GHO PDUPR DSXDQR VRQR ULXQLWL QHOOf$SS

6 -DFRSR GHOOD 3LOD GD 0OLODQR 7RPPDVR ODOYLWR GD &RPR )UI
%HUQDUGLQR GL 3LHWUR GD 0OLODQR ODWWHR 3HOOL]]JRQH ODWW
FDUUDUHVL H ORPEDUGL PD DQFKH WUD FDUUDUHVL H®RVFDQL ID
rara e i maestri del marmo 1300-1600 WUDGX]LRQH GL % &KHUXELQL 0DVVD
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GHO 5HIJQR PHULGLRQDOH OD FXL FDUULHUD ULVXOWD
apuane’.

1RQ SRVVHGLDPR GDWL ELRJUD¢{FL FHUWL VX TXHVWR PD
a lui riferibili si esprimono con contraddizione relativamente alla citta natale, che

YLHQH ¢VVDWD RUD D %HUJDPR GD &DPSRUL RUD D %UH
JLRQH SHUz GL GXELWDUH FKH TXHOOD FLWDWD QHOOH
URJLWL QDSROHWDQL VLDQR OD VWHVVD SHUVRQD HVFO
GL WUDVFUL]LRQHWDOGELGRVERUXEDI]D SRWUHEEH HVVHULI
GR FKH $OHVVDQGUR IRVVH QDWR LQ XQD ORFDOLWj PLQ
H FKH GL YROWD LQ YROWD VL SUHVHQWDVVH FRPH RULJ
/ID SULPD WUDFFLD DUFKLYLVWLFD GLVSRQLELOH OR YXR
ELHQWH DUWLVWLFR GL 1DSROL GRYH LO JLXJQR V9
UbubD WXWWL L PDUPL £ JLj WDJOLDWL VX PLVXUD = QHFF

¢QHVWUH GHVWLQDWH D ©OH FDVH2 GL %DUWRORPHR GL .
GL $SOWDYXLOOIRYHPEUH GHOOR VWHVVR DQQR LQVLHPH L

7" *LXVHSSH &DPSRUL GLIDWWL OR LQVHULVFH QHOOD WHFRQGD SEC
tisti estranei alla provincia GL &DUUDUD *OHARPBIRUELRIUD¢FKH GHJOL VFXOW
SLWWRUL HF QDWLYL GL &DUUDUD H GL DOWUL OXRJKL GHOOD Sl
italiani ed esteri che in essa dimorarono ed operarono ORGHQD 7LSRJUD¢D GL &DUOR
1873, p. 331.

8 ,Q XQ GRFXPHQWR GHO GLFHPEUH FRQVHUYDWR SUHVVR O
SL DYDQWL QHO WHVWR H OD PLD QRWD VL OHJJH GLVWLQWDF
GH %YHUJDPR VFXOSWRUL KDELWDWRUL 1HDSROLV2 1HO FDVR GHL
GHL QRWDL 1LFROD $PEURJLR &DVDQRYD H &HVDUH O0DO/;WDQR QF
VXJOL RULJLQDOL HVVHQGR VWDWL WXWWL GLVWUXWWL QHO
GDOOH WUXSSH WHGHVFKH DOOD 9LOOD ORQWHVDQR SUHVVR 6DC
SURYYLVRULDPHQWH WUDVIHULWR JUDQ SDUWH GHO SDWULPRQLR
poli; su tale perdita cfr. in particolare S. Palmieri, Degli archivi napoletani: storia e tradizione,

I1DSROL 6RFLHWj (GLWULFH ,0 0XOLQR SS

&RPH PL ID QRWDUH LO SURIHVVRUH )UDQFHVFR &DJOLRWL TXHV
FDVR DVVLPLODELOH D TXHOOR GHOOR VFXOWRUH OLQR 6D )LHVRC
WH FRPH RULJLQDULR GL ORQWHPLJQDLR GL 3DSLDQR R GL 3RSSL
VD WUD OH WUH FLWWj] VXGGHWWH PD QRQ LGHQWL¢(FDELOH FRQ C(
D) &DJOLRWLGD )LHVROH OLQR GHO 5HDPH OLQR GD ORQWHPLJ
VGRSSLDPHQWR GTLAHQ® RO OHWWVYWRFGIDUWH2 V 9, /;9,,
1RQ VHPEUD HVLVWDQR OHJDPL GL SDUHQWHOD WUD LO QRVWUR
GL *LRUJLR ODUFKHVH GD 6HWWLJQDQR VXRFAtUI& RREUGQGUHD )H|
marmi gentili tra la Toscanae Napoli 1DSROL (OHFWD SS H QRWH SHU
UHODWLYD

1 $SSHQGLFH , GRF 6L WUDWWD GL 3DOD]]R GL &DSXD RJJL QRW
QHOOTDWWXDOH 9LD 6DQ %LDJLR GHL /LEUDL H FRVWUXELWR SURS
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GD 3HWURJQDQR 60 HRDWUPBWDWR FRQWUDWWDYD LQYHFH X
SULPD SDUL D RWWR FDUUDWH FRQ OR VFXOWRUH &HVD
1HO FRQ XQ DWWR GHO GLFHPEUH TXHVWD YROWI
/HRQDUGR /RPEDUGHOOL SUHQGHYD D ERWWHJD SHU L\
WRQLR GL %HUWR GL ,DFR #BitadV@rdgarilm@rie, ¥4 fotinhkziéh® D

GHO JLRYDQH DSSUHQGLVWD VDUHEEH DYYHQXWD QHOO|
HYHQWXDOLWj VHPEUD FRQIHUPDWD GDO VLOHQ}ILR GHOC
pe solo il 17 marzo 1518, quando Marchese ricompare sulla scena locale insieme

D *LRYDQQL ODJULQR + XQ DOWUR PDUPRUDUR FDUUDUHYV
GL VWRtH GD SDUWH GHOOR VFXOWRUH ODWWHR 3HOOL]]

FKLWHWWR *LRYDQQL 'RQDGLR 6X0OOD UHV LRalkzg Di Gapld@ & RQWH G
FXUD GL ) 6WUD]]XOOR 1DSROL $UWH 7LSRJUD¢FD

1 &lU $SSHQd#lveddm, H QRWD 1HOOD VRFLHWj FRO ODUFKHVH L
3HWURJQDQR GHYH HVVHUH VWDWR TXHOOR GL PDUPLVWD LQWHU

2.y & D JQh &Wtlra del Quattrocento e dei primi decenni del Cinquecento, in Storia della

Calabria nel Rinascimento: le arti nella storia D FXUD GL 6 9DOWLHUL 5RPD *DQJt
GRF 9,, OR VWXGLRVR PHWWH LQ UHOD]JLRQH OD IRUQLWXUD

PRQXPHQWR IXQHEUH FRPPLVVLRQDWL GDO YHVFRYR 9LQFHQ]R *D(

ivi S

¥ $UFKLYLR GL 6WNpwrie d Ca®dpay VEDX VW D ., 0]D QRWDLR /HRQDUGR
SURW DQQL F U GRFXPHQWR ULFRQWUROOD-R VXOOTR
tiopersone VROR VHJQDODWDOH® R U EID FES REltl) 0 334 Ketstata pubblicata

GD & .ODSLVE#rar&Xed khakstri del marmo, cit., pp. 407-408, doc. 33.

14 ) &DJOLdv@\Ahgiunte al corpus tGL &HVDUH 4XDUDQWDY H LO SUREOHPD G
da Milano (Matteo Lombardo),in 6DQWD 6HYHULQD LQFRQWUD VWRULD DUFKHF
DWWL GHO FLFOR GL FRQIHUHQ]H 6DQWD 6HYHULQD IHEEUDLR
*LRLRVD -RQLFD &RUDE SS S GRF PD DQFKH S
GL ODWWHR 3HOOL]J]JRQH H VXL VXRL SRVVLELOL OHJDPL FRQ &HYV
6XO0OD WRPED RGLHUQD GL SDSD (XJHQLR ,9 JLj DSSDUWHQXWD C
/HYyQ" H VXO VXR DXWRUH SULQFLSD O Hin SthdiMWbHdRe Gitsefenb]]RQH G D
Tumidei D FXUD GL $ %DFFKL H /0 %DUEHUR 9HQH]LD %RORJQD )R
GD]LRQH )HGHULFR =HBIR CBRULQMH UV LWS$S  La conn@ddeRirship della
VFXOWXUD ULQDVFLPHQWDOH HVSHULHQ]H H FRV,IOGARHDRERL G
GHO FRQRVFLWRUH $SSURFPBLFXQULPIGW L6 SHORRVE HWW BYBHXMDUR 5RI
SS H SXUH $ ®BODIWIRUIRFH, irfLURRDPRLR ELRIJUD(FR G
,WDOLRQERPD SS GRYH g XOWHULRUPHQWH VYLOXSSDW
KD SURSRVWR GL ULFRQRVFHUH OR VFXOWRUH ORPEDUGR QHO SU
6X &HVDUH 4XDUDQWD VRQR LQWHUYHQRWK ®LQW¥ K H 13D QHRWIHW/ BRI R
mano 1DSROL 3DSDUR LQ SDUW SS H QRWHXGGIDWWLY IH
Wj GL &HVDUH 4XDUDQWD FRQVLGHUD]JLRQL H QXRYH SURSRVWH D
to della cultura rinascimentale calabrese, in Cinquantacinque racconti per i dieci anni. Scritti di

Fragmenta = 165



166

E VHPSUH D 1DSROL FKH QHOOD SULPDYHUD GHO $OH
QDFROR HXFDULVWLFR RSHUD TXHVWD GHOOD TXDOH
breve, in quanto unico suo lavoro certo e ancora esistente.

/ID VSROD FRPSLXWD WUD Of,WDOLD PHULGLRQDOH H OH
QHJOL DQQL VXFFHVVLYL OfXOWLPD QRWL]LD D PH QRW|
$OHVVDQGUR O0DUFKHVH QXRYDPHQWH D &DUUDUD LPSH.
VFXOWXUD XQ WDOH ODUFXFFLR % JOLR GL GRQQD *HQWL
Trascurato rispetto al suo contenuto, ma non passato del tutto inosservato per via

GL XQ ULIHULPHQWR DO SLe LPSRUWDQWH DUFKLWHWWR
QR q LO FRQWUDWWR VWLSXODWR D 1DSROL LO PDU]R
dinanzi al quale il maestro lombardo, per 38 ducati, prometteva al nobile Monaco
(OHIDQWH GL %DUOHWWD GL VFROSLUH XQ WDEHUQDFROF
D 1DSROL HQWUR LO VXFFHVVLYR PHVH GL VHWWHPEUH
XQ GLVHIJQR D"GDWR DO FRPPLWWHQWH H VRWWRVFULW
©GH PDUPRUH JHQWLOL2 DOWD QRYH SDOPL H ODUJD VH
IDVWLJLR OfLPPDJLQH GHOOY(WHUQR 3DGUH FRQ XQD &U
EDVH OR VWHPPD GL ORQDFR (OHIDQWH FRQ GXH-PHQVRO
to sarebbe stato poi il Mormanno, il cui nome ritorna tra i testimoni presenti alla
VWHVXUD 8HO URJLWR

1HO FRQWUDWWR LQ TXHVWLRQH QRQ VL ID FHQQR DOOD
YLD SXz HVVHUH DJHYROPHQWH LQGLYLGXDWD JUD]LH DC
DQWLFKL GRFXPHQWL H ULSUHVH GDJOL" W RID.@EHVFRO H
6DYHULR.9LVWD

VWRULD GEBORXIDDUWHO &HQWUR 6WXGL VXOOD &LYLOWj] $UWLVWLF
B3UHYLWDOL" 6RYHULD 0DQQHOOL &= S5XEHWWLQR SS

% * &@DPSRHPRULH ELRdtY p 8FKIb studioso riferisce di aver attinto la notizia
GDJOL VSRJOL GL &DUOR )UHGLDQL

% $SSHQGLFH , GRF GRYH q ULSRUWDWR LO WH\D@EménRVu FRPH !
SHU OD VWRULD OH DUWL H OH LQGXNVMSRLH. G AHLCERH BIJFRDY IGRHFOLGHT HF
5HDOH GHOOH 6FLHQ]H YRO ,,, SS H YRO 9, S

e richiamato brevemente anche in ldem, ODHVWUR *LRYDQQL ORUPDQGR, 2UJDQLV
LQ ©$UFKLYLR 6WRULFR SHU OH 3URYLQFH 1DSROHWDQH?

/fDUWH LQ 1DSROL VRWWR JOL Q@ ®DDREHWWMHBHQDSDWOXORODD LQGX!

SS S
76 /RITUBWRULD GHOOD FLWWj GL %DUOHWMWD FIRQ&BRUYHGBRFGK
WLSRJUDIR HGLWRUH YRO ,, SS

¥3)Y6 9LMWWH VWRULFKH VXOODUBIQWWT7LGIR BIDUMHYWEWBDIDQHOOL
9LVWD H /RTUHGR KDQQR DWWLQWR GD XQ PDQRVFULWWR GHOO
successiva.
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*UDJLH DO VXR JHQHURVR PHFHQDWLVPR H IRUVH DQFKF
IDPLJOLD (OHIDQWH SRWp JRGHUH GHO SDWURQDWR GL
FKH LOFRURQDQR OfHPLFLFOR DEVLGD&ZIH] GHB ODH&GRW W H
H 9LVWD SXU QRQ SRWHQGR GDUH LQGLFD]JLRQL SUHFLV
DOOYDQQR GL IRQGD]JLRQH VRQR GYDFFRUGR QHO ULIHL
LQWLWRODWD SULPD D 6DQ ,DFRSR $SRVWROR H SRL DO
D 3DOPHULR (OHIDQWH PHQWUH TXHOOD GHGLFBWD DO &
FUDWD DOOD 1DVFLWD GHOOD 9HUJL® BemKra-tertd eV D GD OF
il tabernacolo commissionato al nostro scultore fosse destinato proprio a questo
VHFRQGR VDFHOOR $QFRUD RJJL LQIDWWL DOOJLQWHU!
FLVDPHQWH QHOOD FDSSHOOD UDGLDOH SRVWD LQ DVVH
€ conservato un manufatto che corrisponde appieno al lavoro descritto nel docu-

PHQWR GHQJ & >

6HFRQGR DOFXQL OD IDPLJOLD (OHIDQWH DYUHEEH FRQWULEX]
SDWURFLQDQGR YHUVR OD ¢QH GHO ;,, VHFROR DQFKH OD UHDOL
(OHIDQWH RJJL 3RUWD 6DQWD SUHVVR LO ODWR VHWW-HQWULRQ
WRQWR %LEOLRWHFD FRPXQDOHRW LJIRIGHORID REPBIOLD GI(OHID
GL %DUOHWWD LQ SURYLQFLD GL %DUL UDFFROYMN\GDSS S DEUHDP D
GT(OHIBMWMIRUGLQH GHL SDGUL SUHGLFDWRUL VFULWWH QHO FR!
di dialogo, S'S H$ $PENRWD ODULD 0DJJLRUH FDWWHGUDOH GL %[
/TDUFKLWHBVWXYGLSXIOLD Ss H WDY S 6X0
QXRYR FRUR PHGLHYDOH VL OHJJD SHUSMREUDVEW X\D®RO& YD F
UHOLJLRVD QHOOTY,WDOLBRRDILRILKMDO D Ss

2 QIRUPD]JLRQL VX ORQDFR (OHIDQWH VL ULFDYDQR GDO WHVWDP#
GHO &DSLWROR GHOOD &DWWHGUDOH |, H GD XQ PDQRVFULWW
GLVFHQGHQWH 5LVSHWWLYDPHQWH $UFKLY LRtGIE W8 R GL %D
distretto di Trani, 1RWDL GHOOD SLD]QR\®DLRDUOFRMD GH *HUDUGLQLV S
GRFXPHQWR JLj VERGDR OB WFR QRPD W LeFRra4ilSUSamaravd Q R
H & ( %RUJLD %DUOHWWD $PPLQLVWUDIDRQH &R® XQITQH YR
Q H %LWRQWR %LEOLRWHFD &RP XQD O HNBatizevoallp faiigik. 5RJD GHR
G 1 (O H, & QiMpaIrt. cc. 7rv rv, 14r-15r & ROOD]LRQDQGR TXHVWH IRQWL VL UL
QDWR GD 1LFROD 7RPPDVR H GD 3HWUHOOD 6LQGRO¢ GL *LRYLQD]
,SSROLWD 6HOODUROL GL %HQHYHQWR H FKH GDO ORUR PDWULPR
SR )DELR VDFHUGRWH *LXVWLQLDQD FKH VSRVz ODUFR $QWRQ!

TXHVWH QRWL]JLH YD DJJLXQWR FKH QHO ORQDFR FRPSDUH WL
% D U OGddificeiplomatico barlettano D FXUD GL 6 6DQWHUDPR H & ( %RUJLD )
*UD¢VFKHQD 'DOPRO ®DO,p.66,n. 72.

2 0 FROOHJDPHQWR WUD L PDUPL GL %DUOHWWD H OfDWWR GL FR

VH VL WURYD JLj L Qrabernatqiw &itBrDeudaristici del Rinascimento in Campania,

WHVL GL GRWWRUDWR ;9,, FLFOR UHODWRUH SURI ) &DJOLRWL
PDJJLR SS GRF H ¢JJ $ PLD FRQRVFH!
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I fTHGLFROD LQ PDUPR ELDQFR q GH¢{QLWD GD XQD VROLGD
ULSURGXFH OR VFKHPD GHOOYDUFR GL WULRQIR FRQ PH]
GTRUGLQH FRULQ]JLR /D FLPDVD FXUYLOLQHD FRQ LO 3DC
HLEUDFLHUL VRQR TXHOOL SUHYLVWL]GH2 idewr@ay UDWWR
non fornisce alcuna indicazione sulla decorazione del pannello centrale, concepito

FRPH XQD WULEXQD EDVLOLFDOH DELWDWD GD FRSSLH C
FKLYROWR VRYUDVWDQWH IDQQR ULVFRQWUR WUH WHV'
FRORPED GHOOR|gIL@LWROEDH WRUDVWH VX FXL g LPSRVW
GL VFDOSHOOR H D FROSL GL WUDSDQR VRQR VWDWH D.
LQWDJOLR VRQR UHVL SXUH L WULWRQL D FDYDOOR GL G
$0 SRVWR GHOOYRULJLQDULD FHOOD HXFDULVWLFD FKH
R GL XQD ¢QHVWUD gq VWDWR LQVHULWR XQ DOWRULOLH
IDVFH DJJLXQWD GD ULFROOHJDUH DOOD SHUGLWD GHOC
TXDOH IHFH VHIXLWR OD UHLQWLWROD]LRQH GHOOD FD¢
GD PHWj GHO &LQIX® FHQWRD®OHIILDPHQWL VXELWL QHO
FRPXQTXH KDQQR SULYDWR OYRSHUD GHOOR VWHPPD JF
FKLHVWH GDO FRPPLWWHQWH VRVWLWXLWL GD XQD SUH
barocco” 6L DYYHUWH DQFKH OfDVVHQ]D GHO FRQVXHWR PR
GHOOf(XFDUHVWLD FKH SRWHYD RFFXSDUH LO IUHJLR G

WURYD VSD]LR LQ SUHFHGHQ]D QHOOH SULQFLSDOL SXEEOLFD]LR
5LQDVFLPHQWR LQ 3XJOLD Qp WDQWRPHQR LQ TXHOOH -LQFHQWU!
tana, come R. Mavell, 3(SLVRGL" GL FXOWXUD ULQDVFLPHQWDOH LQ 3XJOL
/IXFHUD H *@ihDXQWQBUYHQWL VXOOD 3TXIBVMKXLRID B LP H ULEHRQD OFR P D

JHOOL SS Scaltudai€) Gihquecento in Puglia: arrivi da Napoli, in Scultura
del Rinascimento in Puglia DWWL GHO FRQYHJQR %LWRQWR PDU]R
%DUL (GLSXJOLD SS

2 8QR VFXGR ELSDUWLWR FKH XQLYD OYHPEOHPD GHJOL (OHIDQWH
GL ORQDFR HUD DQFRUD YLVLELOH DOOYLQL]JLR GHOOD VHFRQGD
GD *LXVHSSH 0oDULD (OHIDQWH FRQ TXHVWH SDUROH ©&HUWD FR
FR GI(OHIDQWH GDO TXDOH ULWLUHUz FKLDUDPHQWH OD OLQHD
LQ %DUOHWWD QHO TXDQGR SLJOLz PRJOLH ,Q XQ DOWDUH G
IHFH HULJJHUH QHOOD FKLHVD PDJJLRUH GL 6DQWD ODULD GL TXt
marmo: Monacus de Elephante fecit VL RVVHUYD OYDUPD JHQWLOL]LD GL OXL H
GHOOR VFXGR SHUSHQGLFRODUPHQWH FRVLFFKp D GHVWUD VL YH
VLQLVWUD TXHOOD GHOOL VLIQRUL 6FULGRO¢ GL *LRYLQD]]JR GL F
la medesima in tre bande tirate dalla destra alla sinistra, di colore azurro in campo rosso». Il
FRPSLODWRUH SLe DYDQWL VSHFL¢{(FD FKH OR VWHPPD SRWHYD Yl
GL HVVR? %LWRQWR %LEOLRWHFD &REARMLPIEHIGHIRAD GBRLJI®NVD $G
te, cit., cc. 7v-8r, e di nuovo a c. 8v.
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GHO SDQQHOOR ¢(JXUDWR VL OHJJH LQYHFH XQD VHPSOLF
©021%$&96 (/()$17( )(&,72

E SRVVLELOH FKH LO UHSRVLWRULR GL %DUOHWWD DEEI
SHU LO TXDOH HUD VWDWR FUHDWR ¢QR DO 8Q GRFXI
QR ULEDGHQGR FKH JOL (OHIDQWH DOOYLQWHUQR GHOOI
FDSSHOOH XQD GLHWUR OYDOWDUH PDJJLRUH H OYfDOWU
GHOOD &RQIUDWHUQLWD GHO &RUSR GL &ULVWR OR VS
PR VDFHOOR GLYHQWDWR WURSSR XPLGR H SHUWDQWR
cappella eucaristica, al secondo, dove sarebbe stato costruito un nuovo ciborio,
HYLGHQWHPHQWH LQ OLQHD FRQ OH UHFHQWL GLVSRVL]L
materia di conservazione delle Sacre Specie®.

Sulla scorta di questa traccia documentaria e di alcune osservazioni di ordine li-
WXUJLFR H DUFKLWHWWRQLFR gq OHFLWR LSRWL]]DUH F¥
QRELOH ORQDFR (OHIDQWH VL WURYDVVH LQ RULJLQH SUF
LPSRUWDQWH DQFKH YLVLYDPHQWH GHOOYHGL&FLR HFF
re, punto dal quale il sacerdote, al momento della consacrazione, attraverso pochi

movimenti avrebbe potuto faciimente accedere alla riserva eucaristica®. Quello
FHOQWUDOH LQROWUH g OfXQLFR YDQR GHOOYHPLFLFOR
aperte ai lati della parete di testata, che, di contro, & cieca e risulta avere dimen-

sioni perfettamente compatibili con quelle della nostra scultura.

6HEEHQH DOFXQH OLPLWD]LRQL OHJDWH DOOD FRQVXOW
LPSHGLWR GL UHFXSHUDUH XQ XOWHULRUH ULVFRQWUR ¢
VWUXLUH OfHVDWWD VHTXHQ]D GHL SRVVLELOL VSRVWDP
sottoposta la custodia dopo il 1557%, posso precisare che lo stesso manufatto ha

23 Codice diplomatico barlettano D FXUD GL 6 6DQWHUDPR H & ( %RUJLD %DUC
QH &RPXQDOH 'DORO DO S Q 1HO FRUVR GL XQD ULFHU
VX PLD ULFKLHVWD GDOOD GRWW VVD /XFLDQD $WWROLFR QHO PD
HVWUDHYD GD XQ YROXPH GHO QRWDLR *LDFRPR GH *HUDUGLQLYV

7UDQL g ULVXOWDWR LUULQWUDFFLDELOH 6XOOD &RQIUDWHUQL
nel 1548, scrive R. Russo, /f$UFLFRQIUDWHUQLWD GHO 66 6DFUDPHQWR LQ
%DUOHWWBUFKLYLR VWRULFR SXJOLHVH?2 [/;, SS

% $ $PEUSRMA Maria Maggiore FLW S g GHOOTRSLQLRQH FKH OD FD:
VH TXHOOD IRQGDWD QHOOD VHFRQGD PHWj GHO ;,9 VHFROR GD 3
HXFDULVWLFKH QHO 5L QD \AFdriRetcQriatiel schlpit @el arimB Wihascimento:

qualche caso maggiore, in /R VSD]LR H LO FXOWR 5HOD]JLRQL WUD HGL¢{FLR
GDO ;9 DO ;9,, /YHRKRORGL - 6WDEHQRZ 9HQH]LD ODUVLOLR S
SRVVLELOH YHUL¢{FDUH VH D %DUOHWWD HVLVWHVVH XQ UDSSRUW
SUHGLVSRVWR OD SURSULD VHSROWXUD LQ SURVVLPLWj] GHO pVHS

% 7DOH ULFRVWUX]LRQH g VWDWD FRPSOLFDWD GDOOfLPSRVVLEL
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UHFXSHUDWR LO VXR DVSHWWR RULJLQDULR VROR GL UF
SULYDWR D OXQJR GHOOYfHOHPHQWR FHQWUDOH -QHO I1UD
VWLD ¢(QR DO KD VYROWR OD IXQ]JLRQH GL FRUQLFH
QHO 7TUHFHQWR PDWXUR GDO SLWWRUH PRGHQHVH 3DRO
come 0DGRQQD GHohe bra\ég&pbsta in una struttura in pietra sistema-

ta davanti al tabernacolo, a una distanza di circa 150 centimetri dal fondo della

cappella26 ,Q RFFDVLRQH GHJOL VWHVVL ODYRUL GL ULIDFLF
OYDOWDUH FKH LQ SUHFHGHQ]D HUD SRVWR DL SLHGL GH

GHOOH YLVLWH SDVWRUDOL FRQVHUYDWH QHOOT$UFKLYLR '"LRFH\
SHUYHQXWD FKH IX LQGHWWD QHO GDOOTDUFLYHVFRYR *LRYL
FRQGRWWD WUD LO HLO $0 PRPHQWR GHOOH PLH ULFHUFK
GDOOD FRQVXOWD]LRQH SHU UDJLRQL FRQVHUYDWLYH WXWWDYL
5XJJLHUR 'RURQ]R FKH DYHQGRQH WUDWWR DOFXQH WUDVFUL]LR
nelle poche carte superstiti della relazione del 1566 non si trova alcun riferimento esplicito al
UHSRVLWRULR FRQ OfLVFUL]JLRQH LQ ULFRUGR GL ORQDFR (OHIDQ
VPHVVR Qp DOOYDOWDUH GHOOD 1DWLYLWj GHOOD 9HUJLQH
1HO LO WDEHUQDFROR QRQ RFFXSDYD SLe OD FDSSHOOD FHQW
WR LO FLERULR PHGLHYDOH ULFROORFDWR DO FHQWUR GHOOD W
FRPXQDOH 3( 5RIJDGHRRWRYLH GHOOD ID Pdit] ©.10r: &DR(OdihgDeQ W H
cappelle che circondano il coro dalla parte di dietro ve ne sono due delli nostri antenati: la prima,
FKTg QHO PH]]JR H GLFHVL GL 6DQ -DFRSR HG HUD GHOOD ODGRQQD
PDUPR H OD VHFRQGD >SURFHGHQGR YHUVR LO ODWR PHULGLRQD
LO FXL WDEHUQDFROR HUD LQ TXHOOD QLFFKLD FKH RUD q ULFRSH
Santissima».
) GH /HR@H %DUOHWWD 3DVW¥%DUOCBWI VYWRBRFOLWRJUD¢{D 'HOOLYV
YLGH Of©DQWLFR DOWDUH DEEDQGRQDWR?2 FRQ LO VXR ©OPHGLF
QH LQ ULFRUGR GL ORQDFR (OHIDQWH QHO FRUR GHOOD FKLHVD

% O SDUWLWR FHQWUDOH GHO WDEHUQDFROR VIXJJLWRPL DOOTYH
JQDODWR GDO SURIHVVRUH J)UDQFHVFR &DJOLRWL QHOOTDSULOH C
TXDQGR HVVR VL WURYDYD DQFRUD PXUDWR QHOOD VDJUHVWLD 8
GDWL GHO SURJHWWR +LVW$QWSUWSG, KWWS GE KLVWDQWDUW\
UHGDWWD QHO GD 3DROD &RQLJOLR FKH QRQ ULFROOHJID LO I
WRQLFD Qp DO GRFXPHQWR D IDYRUH GL $OHV KB RQEBUDR, 03LU FHHHNOH \
$QGULD (WHW HGL]JLRQL /8B HSLQUD ¢ & L®@EBOHNNWND (GLWULFH
S Q QHO WUDVFULYHUQH OfHSLJUDIH JLj QHO VHJIQ
DOOH VSDOOH GHOOYDOWDUH PDJJLRUH
6XO GLSLQWR WUHFHQWHVFR FKH UHFD QHOO0®GRWQIFDNMRRD DXQMPH U
bino e in quello posteriore Cristo benedicente VL OHJJD GD XOWLPR 5/ D/R®UXVVR 5RF
GRQQD GHQO®ODDELEPGD GL %DUOHWWD 6WRULD DNRWW XGHID FRGBHH
%DUOHWWD IHEEUDLR D FXUD GL ) '"HOOH 'RQQH H 9 5L
FRQ OD ELEOLRJUD¢,;D UDGXQDWD QHOOD QRWD >S @
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FRVWLWXLWR GDOOD VRYUD S SdRdsLUroRI€) ¢tLiarilavarétd iV DUF R | D
HSRFD ULQDVEUPFHQWDOH >

5LFXFLWR LO QHVVR FRQ LO FRQWUDWWR GHO - H ULV
QD GHO WDEHUQDFROR GL %DUOHWWD GLYHQWD (QDOPI
VXOOYDUWH GHO 5LQDVFLPHQWR PHULGLRQDOH DQFKH |
tentativo di risarcimento, si potra forse sperare in ritrovamenti inediti utili a far luce

VXJOL DQQL GHOOD IRUPD]JLRQH R VXL SHULRGL FKH LO PI
FUXFLDOL FKH LPSHGLVFRQR GL FRPSUHQGHUH D IRQGR
ODUFKHVH FHUWDPHQWH QRQ WURSSR YHUVDWR QHOOD
maniera peculiare, che al momento non credo di poter rintracciare in altri arredi

PLQRUL VFROSLWL D 1DSROL H GHVWLQDWL SHUORSLe* DO
5HIQR PHULGLRQDOH $0 FRQWUDULR LO FRQIURQWR FI
D°QL ULYHOD FKH L PRGHOOL GL ULIHULPHQWR GHO ODUF
UDSSRUWL XPDQL H SURIHVVLRQDOL DWWHVWDWL GDL G
WR FHQWUDOH ULPDQGD LQIDWWL D XQ JUXSSR GL UHSR
DQFKH VH GL TXDOLWj YDULDELOH DVFULYLELOL DO FD!
ODWWHR 3HOOL]]JRQH &HVDUH 4XDUDQWD GXH VFXOWRL
YLVWR + HEEH PRGR GL LQFURFLDUVE IQrd @béimatbv R GHOO
OL GDWDELOL WUD LO HLO VL FRQVHUYDQR ULV
6DQWI$JDWD:;GH® *PWID¥HOOR GLYLVR WUD LO O0XVHR G
OXQHWWD FRQ 3DGUH (WHUQR EHQHGLFHQWH H OD FKL
SULQFLSDOH H QHOOD FKLHVD. RispettoDaQuésti iifelimentD 0D UD W

27 GXH HOHPHQWL RJJL VL WURYDQR HVSRVWL QHJOIStMEDYL GHOC
GHOOD FLWWFGW % BUOHWEMDIXUQD LQ PDUPR FRQ EDVVRULOLHYL?
SUHVHQ]D DOOJLQWHUQR GHOOD FDSSHOOD GL ORQDFR (OHIDQWH
PHWj GHO 6HWWHFHQWR %LWRQWR %LEOLRWlif®dd®R@NDDOH 2( 5R
GT(OH,EQAMBr 8QD VFKHGD GHO VDUFRIDJR GHFRUDWR ©GD GXH DQ
FKLDWL DL ODWL GL XQD ¢JXUD PDVFKLOH FHQWUDOH GDO FXL W
WUDERFFDQWL GL PRWLYL YHJHWDOL VWLOL]]DWL2 g VWDWD UHGD
+LVW$QWSUWSGE, HG q FRQUVXOWDELOH DOOJLQGLUL]JR KWWS GE Kl

% &lU SLe VRSUD QHO WHVWR H QRWH H

$ 'HQW D Pabayracoli e altari eucaristicic FLW SS H QRWH Q

QQ H ¢JJ /H PLH DWWULEX]LRQL VRQR VWDWH F
Nuove aggiunte al corpus uGL &HVDUH 4RDWD Q&D | SS QQ

Q $00D VWHVVD IDPLJOLD DSSDUWHQJRQR L WDEHUQDFROL
$QQXQ]LDWD H GHOOD FKLHVD GL 6DQ *LRUJLR D 3BRVWLJOLRQH H
SS Q Q H ¢JJ VXO SULPR WDEHUQI
$ '"HQWDPPDRWH GHO 5LQDVFLPHQWR D 7RUUH $QQXQ]JLDWD JOL C
tissima Annunziata, in , /XPL GHOODWWUUEHOOH JLRUQDWH GL VWXGLR 7R
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GHULYDQWL GD SURWRWLSL ULQDVFLPHQWDOL LO OLYHO
VL DUULFFKLVFH GL XQ HOHPHQWR SL* HYROXWR LQ VHQ\
FRURQDPHQWR FRQ XQD FLPDVD D YROXWH SRVWD WUD G
QDOL WLPSDQR H OXQHWWD + GHULYD SHU VHPSOL¢FD]LI
SULPD YROWD GD %DUWRORPpP 2UGYyxH] H 'LHJR GH 6LORH
0DJL QHOOD FKLHVD GL 6DQ *ARFDGQD IV ROXNERQBIUDLPLO|
WURYD QHL PRQXPHQWL IXQHEUL GL 5DLQDOGR H GL *LRY
FLUFD HQWUDPEL LQ 6DQ 'RPHQLFR ODJJLRUH H DWWULI
GD %UHVFLD H LO VHFRQGR (D& $PWRQLR GH ODUFR >

/H D°QLWj FKH DYYLFLQDQR LO WDEHUQDFROR S%JOLHVH
VWLPRQL GHOOD FLUFROD]LRQH GL VFKHPL H VROX]JLRQL
VRFLDWH PD DQFKH GL XQ LQWHUHVVH SHU OH £tQYHQ]L]
JLRUQDWL 1RQ VDSSLDPR VH $OHVVDQGUR ODUFKHVH IR
VSDJQROL D 1DSROL RSSXUH GXUDQWH XQR GHL VXRL VR
LQ SDUWLFRODUH SRVVLDPR SHUz SHQVDUH FKH DEELD
SUHQGHQWH VSHWWDWRUH LO FDQWLHUH GHOOD FDSSH
HVVHUH VWDWR LQWURGRWWR DQFRUD XQD YROWD GD *I
ULFRQRVFLXWR XQ UXROR QHO SUR¥HWWR DUFKLWHWWR

RWWREUH D FXUD GL / OXRLR H 9 ODUDVFR 1ROD (6 $
9,, 9,,, $G LQWURGXUUH D 1DSROL TXHVWR VFKHPD FRPSRVLWLYF
OL]]JRQH OD PDJJLRUH GHOOH SHUVRQDOLWj FRLQYROWH QHOOD ¢

% 6XOOTDOWDUH GHOOT$GRUD]LRMHWRIDIR BP JLUBIYK HF HLDLHGR GH 61

scultori spagnoli a Napoli agli inizi del Cinquecento 1DSROL $UWHYP SS FR(
H¢JXUH SUHVHQWDWH QHOOH SDJLQH VHJIJXHQWL FRQ ULPI
)y 6SHUDIO®OD FHUFKLD QDSROHWDQD GL %DUWRORPpPp 2UGyxH] |
FRPR GD %UHYRIBWXGL GL 6WRULD GHOOf$UWH?2 9,, SS

PANIN|

32|, DiResta, 6 XOODWWLYLWj QDSROHWDQD GL *LRMRQuAaderiiRQ DGLR GH\
'LSDUWLPHQWR 3DWULPRQLR $UFKLWHWWRQLFR H 8UEDQLVWLFR?
EULD , SS LQ SDUWDBELHQWEBHPDSROHWDQR GD *LXOLI
al Mormando, in *LXOLDQR H OD ERWWHDWWHLGED FRIODHRQR LQWHUQD]|
JLHVROH JLXJQR D FXUD GL ' /DPEHUWLQL O /RWWL F
YR SS 5*1DR@GRPR 6DQWDFURFH RUDIR H VEXOWR
Cinquecento 1DSROL (OHFWD SS H La@&peln Caradiols BiH W R
9LFR LQ 6DQ *LRYDQQL D &DUERQDUD D 1DSROL ,iH LO SURE
©%ROOHWWLQR GYIDUWH2 V 9,, ;&9La residendaSnel centro storiddi R
1DSROL 'DO ;9 DO 5®,PVDHRDWUMRFFL SS %DUWRORBL 2UGyxH]
e Diego de Siloe, cit., p. 133.
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Appendice |
1

*Lj SUFKLYLR GL 6WAkWR nethriée D&RUYDUH ODO¢;WDQR SURWRFI
DQQL F FRSLD RWWRFHQWHVFD D 1DSRGL O0XVHR
UL" %LEOLRWHF DDo&uwenti riguardantiil 9, YROXBH * )LOM®QJLHUL

FXPHQWL SHU OD VWRULD OH DUWL H OH LD&RVMW UL RBHIDQ,
GHOOY$FFDGHPLD 5HDOH GHOOH 6FLHQ]H S @ FF Q

©3URPLVVLR SUR HI[FHOOHQWH GRPLQR %DUWKRORPHR G
'LH WHUFLR GHFLPR PHQVLV -XQLL SULPH LQGLFWLRQLYV
WLD FRQVWLWXWXV $OH[DQGHU ¢(OLXV 1LFRODL GH ODUF
PDUPRUDULXV XW GL[LW VSRQWH FRUDP QRELV- VLFXW
OXVWULVVLPR GRPLQR %DUWKRORPHR GH &DSXD FRPLWH
FRPLWL SUHVHQWL HW HPHQWL VXEVFULSWRYV ODSLGHV
GRYHUHQRVH IDUH ¢QHVWUH VHL LQ OH FDVH GHO GLFW!|I
Le quale marmore haveranno da essere bone, bianche et apte ad recipere de lo

PRGR VXEVFULSWR YLGHOLFHW LQ SULPLV OD JLQHOOCL
PR XQR HW WUH TXDUWH HW GH ODUJKH]D GH SDOPL GXl
FRQ XQR SDOPR GH DMXQWR SHU EDQGD LWHP OR VWLS]|
GXL SH]JL OfXQR FKH VRY GXL SH]L GH VHL SDOPL OfXQR
TXDUWH JURVVR LG DDRR PQRYGHRFDQQD LWHP OR DUFR)
GHFH JURVVR D OD UDJLRQH GH OL VWLSLWL GH XQR ¢
ORQJKH]D LQ GXL SH]L SDOPL FLQFR OTXQR R YHUR VDQ
OD FRUQLFH GH DOWH]D GH SDOPR XQR HW PH]R GH ORQ
SDOPL VHL HW PH]R SHU SHJR LWHP OH FRUQLFH GH IURC
quarte’ ORQJKH SDOPL VHSWH HW PH]JR YHO FLUFD OfXQD

¢QHVWUD OR UHSLHQR GHO WLPSDQR TXHOOR FKH UHFH!
/H TXDOH SHWUH JHQWLOH ELDQFKH GD &DUUDUD HW DS
$OH[DQGUR OH SURPHFWH FRQVLJQDUH D OR GLFWR VLJQ

1 1HOOD WUDVFUL]JLRQH RWWRFHQWHVFD VL OHJJH ©LQ ID]JLH DO
D XQILQGLFD]LRQH GHO SURIHVVRUH &DJOLRWL OD SDUROD ©YL
PLQH ULWRUQD LQ XQ FRQWUDWWR LQHGLWR URPDQR GHO DSU
/IRPEDUGR ©ODWLWXGLQLV DE XQR YLYR DG DOLXP YLYXP2 $QFKt}
SURIHVVRUH &DJOLRWL FKH ULQJUD]LR SHU DYHUPL PRVWUDWR L
QHO ©%ROOHWWLQR GIDUWH?

2 1HOOD WUDVFUL]LRQH RWWRFHQWHVFD ©SDOPR XQR HW TXDUWE
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QD SHU LSVR LQ OR PROR JUDQGH LQ OD FLWj GH 1DSROL
primo da venire de lo anno sequente secunde indictione, et le altre tre per tucto

lo mese de aprili primo futuro de lo dicto anno secunde indictione, per prezo et ad
UDJLRQH GH TXDFWUR GXFDWL GH FDUOLQL GH FDUUDWD
FRQWH SURPHFWH GHSRVLWDUHQGH LQ OR EDQFR GH 6D
TXDOL GXFDWL FLQTXDQWD OR GLFWR PDVWUR $OH[DQGU
KDYHUj OH GLFWH SULPH WUH (QHVWUH D OR GLFWR PRO
PRQWDVVHUR SLe OH GLFWH WUH ¢(QHVWUH SULPH FRQVL
FRQWH OR SURPHFWH GDUH D OR GLFWR PDVWUR $OH[DQ(
OR SUHIDWR VLJQRU FRQWH OR SURPHFWH GDUH DG LSVR
OL VHUDQQR SULPH OH GLFWH VHFXQGH WUH ¢QHVWUH
IDUH IUDQFR OR GLFWR PDVWUR $OH[DQGUR GH OD FDEH(
OR GLFWR PDVWUR $OH[DQGUR SURPHFWH D OR GLFWR V
EDQFR GH OR GLFWR 6DOYDWRUH %LOOL OR TXDOH SURFP
YHUR FRQVLJQDUj GLFWH PDUPRUH LQ OR PRGR IRUPD H\
OL WHPSL SUHGLFWL QRQ FRQVLJQDVVH GLFWH SHWUH F
DG LSVR VLIQRU FRQWH OL FLQTXDQWD GXFDWL FKH OL
OR LQWHUHVVH FKH GLFWR VLJQRU FRQWH QH SDWH SHU
PDUPRUH LQ OR GLFWR WHUPLQH (WF HWF
BUHVHQWLEXV MXGLFH +LHURQLPR *DfXUR GH 1HDSROL D
5LWLLV 9,"' DEEDWH -RDQQH 9D[DOOR -RDQQHPD 7KHR
GH 6DUQR %DUWKRORPHR GH &ROD <DQQX]R $QJHOR $Q'
et Jesue de Martino®».

*Lji SUFKLYLR GL 6WADWWR rethrilée D&RYDUH 0DO;WDQR SURWRFF
DQQL F GRFXPHQWR HGLWRREXPNEGR/ [* S)H O DDPDJI VAW
le arti e le industrie delle provincie napoletane 1DSROL 7LSRJUD¢D GHOOTfS$FF
DOH GHOOH 6FLHQ]H YRO ,,, SS

©3URPLVVLR SUR ORQDFR (OHIDQWH

'LH XOWLPR PHQVLY ODUWLL RFWDYH LQGLFWLRQLV 11
WXWXV PDJLVWHU $OH[DQGHU GH 0DUFKLVLR PDUPRUDUL
FRQYHQWLRQHP GHYHQLW FXP QRELOL YLUL ORQDFR GH (C
ORQDFR SUHVHQWL H[ QXQF HW SHU WRWXP PHQVHP 6HS
ODERUDUH WDEHUQDFXOXP XQXP GH PDUPRUH JHQWLOL

8 3LSHUQLHUH H LQWDJOLDWRUH ¢(JOLR GL %HUDUGLQR GL 0ODUWL
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PLQL 1RVWUL -HVX &KULVWL DOWLWXGLQLV SDOPRUXP Q
HW LOOXG IDFHUH HW ODERUDUH DG ODXGHP -RDQQLV O
et in eodem tabernaculo facere lo Dio Patre supra cum cruce et cum candileriis

a latere, et in pede ditti tabernaculi facere scutum cum armis dicti Monaci et cum

duabus mensalis ad substinendum dittum opus. Dittumque tabernaculum facere et
ODERUDUH VHFXQGXP GHVLJQXP GDWXP SHU GLWWXP PD
QDFR TXRG HVW VXEVFULSWXP PDQX PHL QRWDULL HW
HLGHP ORQDFR 1HDSROL SHU WRWXP GLWWXP PHQVH 6HS
SUHIDWXV ORQDFXV SURPLVLW GDUH HLGHP PDJLVWUR $C
FDUOHQLVY GH TXLEXV SUHIDWXV PDJLVWHU $OH{DQGHU
FDWRV VH[ GH DXUR LQ DXUR DG UDWLRQHP FDUOHQRUX
OLEHW GXFDWR GH RUR UHVLGXXP GLWWXV ORQDFXV SU
LQ SDFH >«@ SUHVHQWLEXV MXGLFH -RDQQH 3DORPED Gl
ODWKHR &DVWDOGR GRPSQR )DELDQR OHOOXVR HW -RDQ

Appendice Il

5HJHV W RadstH del marmo apuano attestati sulla piazza napoletana tra il
1478 e il 1518".

Vito di Antoniodi Blasio GD &DUUDUD PDUPRUDUR

1DSROL OXJOLR 6L GLFKLDUD SURFXUDWRUH GHL |
GD OLODQR QHO GRFXPHQWR DO SDUL GL TXHVW{XOWLP
lis marmorarius»°.

Giovanni Fantasia da Lucca, marmoraro

1DSROL IHEEUDLR ,Q VRFLHWj FRQ %HUQDUGLQR G
D VFROSLUH XQD SRUWD LQ PDUPL JHQWLOL FRQ OH LPPI
GL VDQ %HQHGHWWR H GL VDQ *LRYDQQL %DWWLVWD St
QDSROHWDQD GL 6DQWD 0DULD®LQ &RVPHGLQ D 3RUWDQR

*'DOOYHOHQFR g HVFOXVR $OHVVDQGUR ODUFKHVH

5 1DSROL %LEOLRWHFD 1D]LRQD COHD QRIWFWRWWR CPRDYROH LD QL
FF Q QQ mFsecondo la numerazione moderna]; il documento € pubblicato in Napoli.

ODULQR GH )ORUHD FXUD GL ' 5RPDQR 1DSROL (GL]JLRQL $WKHQT
GRF

& * )YLOD (Ddturnenti FLW YRO ,9 SS H YRO 9 SS
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/ID]]DUR OD"BODRDUUDUD YHQGLWRUH GL PDUPL

1DSROL VHWWHPEUH SDWWXLVFH FRQ $QWRQHOO
*D\HWD?2 LO QROHJIJLR GHOOD VDHWWuD FKLDPDWD 30D
FDUUDWH GL PDUPR GDOOD RS GIDJ BIRWJVER YYBDIHQHD ¢ QR D
1IDSROL GRYH GHYRQR HVVHUH DVVHJQDWH DOOR VFXO\
Milano®.

1IDSROL OXJOLR ') SURFXUD DOOR VFXOWRUH 7RPP
GXFDWL GD )UDQFHVFR GL &ULVWRIDUR GD OLODQR H G’
UHVWL GL VRPPH PDJJLRUL GRYXWH SHU OD YHQGLWD GL

OHVVLQD PDU]R &RQWUDWWD FRQ $QWRQHOOR *LC
&DUUDUD GD LPEDUFDUH SUHVVR OD VSLDJJLD-GL /DYH
sina’’.

Berardino di Antonio del Catano GD &DUUDUD VFDOSHOOLQR H YHQC

1IDSROL PDJJLR 7TUDPLWH OR VFXOWRUH 7RPPDVR C
WDUu DG $PLFR GL -DFRER GL *DHWD SDGURQH GL XQD VI
WDGXH FDUUDWH GL PDUPR GD &DUUDUD D 1DSROL

1DSROL PDJJLR 9HQGH DOOR VFXOWRUH 7RPPDVR C
PDUPR ©LQ VHSWXDJLQWD DG SOXV ODSLGXP PDUPRUHRU
VDOLJQRUXP2 GD FRQVHJQDUH D 1DSRCL ©LQ PROR SDU)Y

1IDSROL JHQQDLR 9HQGH DOOR VFXOWRUH )UDQFHV
UDWH ©GH ODSLGEEXV JHQWLOLEXV?

" 6L WUDWWDLaBdnzd YHHQD 1 XVR OLQJXLVWLFR ORFDOH IUD]JLRQH GF

8 * )YLOD (Ddtuhenti FLW YRO ,,, SS YRO 9 S H ¢
& .ODSLVFKCardrRa d Umaestri del marmo FLW S QRWD PD DQFKH SS

GRYH TXHVWR DUWH¢{FH YLHQH ULFRQRVFLXWR QHOOR VFDOSH
ODYRUDYD DO SDYLPHQWR GHOOD FDSSHOOD %DUULOH QHOOD Fk

J)LODQJLHUL ., SS GRF 9,

* )LOD (aturhenti FLW YRO ,,, SS YRO 9 S H ¢
v * 'L ODU]JRDJLQL H OD VFXOWXUD LQ 6LFLOLD QHL VHFROL ;9 H ;
mentit , 3DOHUPR 7LSRJUD¢D GHO *LRUQDOH GL Bdcknhedti, €., S

YRO 9
L * YLOD (Dotuhent FLW YRO ,,, SS H YRO 9, S
ZYyL YRO ,,, SS H YRO 9, S
BUYL YRO ,,, S H YRO 9 S

Marmora et Lapidea 3-2022



Lorenzo da Pietrasanta VFDOSHOOLQR "

1DSROL RWWREUH ,Q VRFLHWj FRQ 7TRPPDVR 0ODOYL
IXQHEUH SHU LO PLOLWH *DOHRWR 3DJDQR GD FROORFD
esistente nella chiesa napoletana di San Pietro Martire™.

1DSROL RWWREUH ,QVLHPH DG DOWUL VFDOSHOOL(
in pietra di Massa per la chiesa di Santa Maria de Argencio®.

3BLHWUR GHGDXpUUDUD ODYRUDQWH

1DSROL DSULOH /IRFD ©ORSHUD HW VHUYLWLD VXH SH
GL &ULVWRIDQR GD OLODQR SHU L VXFFHVVLYL GXH DQC(
SRWXP OHFWXP2 H XQ VDODULR GL GXFDWL DQQXL ,0
né la mansione del lavorante®®.

Antonio di Guido GD &DUUDUD YHQGLWRUH GL PDUPR

&DUUDUD VHWWHPEUH 1ROHJJLD XQD VDHWWuD FK
SULHWj GL ODWWHR 'UDJR GD 1HUYL SHU WUDVSRUWDUL
FLQTXDQWD FDUUDWH GL PDUPR (QR DO PROR SLFFROR
carlini e mezzo per ciascuna carrata’.

1DSROL VHWWHPEUH 9HQGH DO QRELOH *DOHD]]R &
PR GL &DUUDUD SHU OD UHDOL]]D]JLRQH GL GXH IRQWDQH
GXH PHVL SUHVVR LO PROR SLFFROR GL 1DSROL 7UD L W
Tommaso Malvito™®.

YL YRO 9, SS SthdiiG#IQ Riltura napoletana del Rinascimento.
7TRPPDVR ODOYLWR GD &RPR H VXR 430 BRo RIOFOHDMWLRFRRP BYRU W H*¢
pp. 54-73: p. 100, doc. 4.

15« )LOD QDbcuenti FLW YRO 9, SS /D WUDVFUL]LRQH
SHUGXWR DWWR URJDWR GDO QRWDLR $PEURJLR &DVDQRYD g FRC
HWDQR )LODQJLHUL" %L E QbcRidétiFiGuarBaviti il, 9 + Y R Q Xchihn. Santa
Maria de Argencio SRWUHEEH HVVHUH LGHQWL:FDWD LQ TXDOFKH FKLH
JOL $UJHQJLR IDPLJOLD QRELOH GHOOD FLWANVLJEGLRMISKD XIQLDY 8 L
VDFUR SURIDQD DQWLSRQARGBHURN SH@®H GI$QWRQLR 7LYDQL

% * YLOD (Dbtumerti FLW YRO ,,, SS H YRO 9 S

Zuber, Carrara e i maestridelmarmo FLW S QRWD

7 $UFKLYLR GL 6WNotrike @& Cabddday VEDX VW D ¢, 0]D QRWDLR *DOYDQR

SURW DQQL F Y GRFXPHQWR VOHIRROUWLHWERL RaAUD (SFAKMS R UL
HLQ * )L®braéend UELW YRO 9 S

18 *x )LOD (Ddtuhenti FLW YRO ,,, SS YRO 9 S H 9
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Tommaso di Geremia GD &DUUDUD PDUPRUDUR

1IDSROL QRYHPEUH &RPSDUH WUD L WHVWLPRQL L
HUHGL GL )UDQFHVFR GL &ULVWRIDQR GD OLODQR GLFKL
SQWRQLR 5RFFR GXFDWL H PH]]JR D FRPSLPHQWR GHO S
funerario che lo scultore aveva realizzato per il nobile Jacopo Rocco .

Giovanni da Carrara , marmoraro

1IDSROL PDU]R ,QVLHPH DJOL VFXOWRUL *L-RYDQ 7R
OLDQR GL 1DSROL H ODXUR GL $PDWR GD *LtRQL H DO SL
VILPSHJQD D FRPSOHWDUH OD UHDOL]]D]JLRQH GL XQ DOW
VLRQDWR DOFXQL PHVL SULPD D 7TRPPDVR ODOYLWR GD *
DOOD FKLHVD GL 6DQ J)UDQFHVFR PQ &DVWHOODPPDUH GL

Marco di Bernardo GD 3HWUWR GQDERJUDUD FDYDWRUH H YHQGL\

IDSROL JLXJOR 9HQGH GLHFL FDUUDWH GL PDUPL L
ta al prezzo di 4 ducati a carrata®.

, YL YRO ,,, S H YRO 9 SS
20 YL YRO ,,, SS YRO 9 S H YRO 9, SS ,O
ULSXEEOLFDWR LD)ER®WAUHIQ@] L 7RPPDVR ODOYLWR H OfYDOWDUH
Castellammare di Stabia LQ ©6WXGL GL VWRULD GHOOfDUWH?2 SS
267, doc. 2.

2 6L WUDWWD HYLGHQWHPHQWH GHOOYDQWLFR ERUJR VLWXDWR

6XSSOHPHQWR DO 'LJLRQDULR JHRJUD¢{FR )LVHRRH VHBRHM R GHDX
H HGLWRUH FRL WLSL GL *LR O0D]]RQL S 6RQR SURSHQVD
LQ TXHO ©0DUFXV %HUQDUGL GH 3HWURJQDQR?2 FLWDWR WUD JOL
GRFXPHQWR GHO JLXJQR FRO TXDOH YHQLYD DVVHJQDWD OD
GHOOD FDWWHGUDOH GL 6DQWY$QGUHD DOOR VFXOWI0dH 'RPHQLF
di marmo. Sculture del Rinascimento fra Liguria e Toscana 0LODQR (OHFWD SS

GRF ;, 0 *RPPOLFR )DQFHOOL L UH GL 6SDJQD, HNGraERQJILXQW
capriccio. SSDJQROL LQ ,WDOLD DJOL HVRUGRD®/HDORD RRHO G ® PRW Y I
]JH *DOOHULD GHJOL 87]L PDU]R PDJJLR D FXUD GL 7 OF
*LXQWL SS SS H QRWD OR LGHQWL:,FD LQYHF}
$YHQ]D FKH VHFRQGR XQ DWWR GHO QRWDLR QDSROHWDQR 3LHWL
WH D %DUWRORPpP 2UGyxH] QRYDQWDW U pasedrd) GO 1 05 & P\D WHIG UDHD!
%DUFHOORQD ,0 GRFXPHQWR g SHUGXWR D UHQGHWRAdieQRWR LO
ELRJU DGtF ppH343-344.

2 * YLOD (Dbtumenti FLW YRO 9 S H YRO |9 sc8 ) &D
tura del Quattrocento FLW S GRF 9, H S QRWD 6HFRQGR OD W
WHVFD GHO SHUGXWR GRFXPHQWR RULJLQDOH ODUFR GL %HUQDU

Marmora et Lapidea 3-2022

s



23 %

2y

1IDSROL QRYHPEUH ,QVLHPH DO VRFLR $0OHVVDQG
VFXOWRUH &HVDUH 4XDUDQWD RWWR FDUUDWH ©ODSLGX|

QDUXP HW UHFLSLHQWLXP FXP VXEVFULSWR VLIJQR LQ T>
4 ducati a carrata®.

*LRYDQQL ODIWKPRIUDUD PDUPRUDUR

PDU]R ,QVLHPH DO PDUPRUDUR $OHVVDQGUR ODUF!
PRQL GL XQ GRFXPHQWR FRQ FXL LO VDUWR 1LFROD $QLI

una certa somma nei confronti dello scultore Matteo Pellizzone da Milano per aver
acquistato da lui 50 canne di panno veronese?.

)L O D (Dbtitnerti FLW YRO 9, SS La scujturé& @0 QuaR W L
trocento FLW S GRF 9,,

H S QRWD 6HFRQGR OD WUDVF
SHUGXWR GRFXPHQWR RULJLQ D®PutrigriandF AF IGH. &DIWW RO RPHRVHQHY |

YHU HPHQGDUH LQ 3XWLJQDQR GL &andi ®iurdestsi del @@@d, GEK =XEH U
QRWD Gj QRWL]LD GL XQ SDJDPHQWR GHO DJRVWR
3HWURJQDQR g DVVRFLDWR D /RWWR GL *XLGR GD &DUUDUD VEXO

GL %HUQDUGR FDYDWRUH g FLWDWR SXUH D S QRWD

& D J QNudv&Vaggiunte al corpus pGL &HVDUH 4RDWDQWDY GRF PD DQFKI
QRWD

Fragmenta



)LJ 3LDQWD GHOOD FDWWHGUDOH GL 6DQWD ODULD ODJJLR
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$OHVVDQ G UTabérbeddiokeddatisico %DUOHWWD FDWWHGUDOH G
0DJJLRUH FDSSHOOD FHQWUDOH GHO GHDPEXODWRULR

Fragmenta [~ 181



$OHV VD QG UTRibérbdddfoketioatistico %DUOHWWD FDWWHGUDOH G
0DJJLRUH FDSSHOOD FHQWUDOH GHO GHDPEXODWRULR SDUWI
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$OHV VD QG URberbdddicketicdiistico %DUOHWWD FDWWHGUDOH G
0DJJLRUH FDSSHOOD FHQWUDOH GHO GHDPEXODWRULR SDUWLI

Fragmenta [~ 183

SNoadtich,



6FXOWRUH GHOOD VHFRQG®H B HVQHGHDU L D, AHLARRW D
FDWWHGUDOH GL 6DQWD 0D UL DabénhddReliddris&B.UWLFRODUH GHO

184
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9LVLRQH G I4@QW DHPHGHIDODIODGRQQAMBHROYB INPED GHO
%DUOHWWD FDWWHGUDOH GL 6DQWD ODULD ODJJLRUH FDSSHC

Fragmenta © 185
v



yLJ ODWWHR 3HOOL]]RQ H TRoekridaoDb blidarisicd UOMAWD]$IJDWD GHL *R
FDWWHGUDOH GL 6DQWD 0DULD $VVXQWD FDSSHOOD GHO 6DQV
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yLJ 'LHJR GH 6LORH H %DSGNRDRIP pG HO®YHER U D LR G H L
FKLHVD GL 6DQ *LRYDQQL D &DUERQDUD FDSSHOOD &DUDFFLR

Fragmenta 187



)LJ $QWR QL Q RoBurhedid fufeRre di Rainaldo delDoce 1DSROL FKLHVD GL 6
'RPHQLFR ODJJLRUH WUDQVHWWR VLQLVWUR
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yLJ *LRYDQ *LDFRPROBDXRPHIOWRDXQHEUH GL *LRY,DQ %DWW
1DSROL FKLHVD GL 6DQ 'RPHQLFR ODJJLRUH FDSSHOORQH GHC

Fragmenta



PROFILO

Antonella Dentamaro

$QWRQHOOD '"HQWDPDUR ODXUHDWD LQ 6WRULD GHOOf$UW
GHJOL 6WXGL GL 1DSROL 3)HGHULFR ,,” QHO KD FRQVHJ
WLPHQWR GL 6WXGL 8PDQLVWLFL GHOOR VWHVVR $WHQHR
VXJOL DOWDUL VFROSLWL GHO 5LQDVFLPHQWR LQ &DPSDQL
LQ FROODERUD]LRQH FRQ LO 'LVWUHWWR DG $OWD 7HFQROF
SWWXDOPHQWH g DVVHJQLVWD GL ULFHUFD SHU LO 'LSDUW
3)HGHULFR ,,” GRYH FROODERHPRWUQ 3 WHRUGMQWRLIHP5EXVR L
QH HULDOOHVWLPHQWR GHOOD VFXOWXUD PHGLHYDOH LQ (
tecnologie , VXRL LOQWHUHVVL GL ULFHUFD H OH VXH SXEEOLF
SURGX]LRQH DUWLVWLFD GHO WDUGR OHGLRHYR H GHO 5LQL
particolare attenzione alla storia della scultura napoletana.

$QWRQHOOD 'HQWDPDUR JUDGXDWHG LQ ORGHUQ $UW +LVWI
SOHV 3)HGHULFR ,,” ,Q VKH REWDLQHG KHU 3K ' IURP Wi
DW WKH VDPH 8QLYHUVLW\ ZLWK D GLVVHUWDWLRQ® RQ 5HQ
QDFOHVY DQG DOWDUV LQ &DPSDQLD DQG VKH VXEVHTXHQW
LQ FROODERUDWLRQ ZLWK WKH +LJK 7THFKQRORJ\ 'LVWULFW
6KH LV FXUUHQWO\ D UHVHDUFK |IHGIPRZU RDQEKH AR, IGWS URH
reworking and rearrangement of the Medieval sculpture in the Modern Age between

historical research and new technologies LQ WKH '"HSDUWPHQW RI $UFKLWHF
YHUVLW\ RI 1DSOHV 3)HGHULFR ,,” +HU UHVHDUFK LQWHUH\
WKH /DWH OLGGOH $JHV DQG 5HQDLVVDQFH LQ 6RXWKHUQ ,\
KLVWRU\ RI 1lHDSROLWDQ VFXOSWXUH

REFERENZE FOTOGRAFICHE

WUDWWD GD OH)HSDIUDLQRBL$RBWOQBWWMMHW HGL]LRQL S
5XJJLHUR 'LFRUDWR %DUOHWWD SHU $QWRQHOOD 'HQWDPDUR
GHOOJ$UWH 3HGLFLQL )RWRJUD¢; 1DSROL JRWRWHFD GH!
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Fontes

Inventari di archivi pubblici e privati e altre fonti documentarie correlate

Studia

Contributi e atti di seminari e di convegni di studi

Fragmenta

Documenti e materiali inediti riguardanti opere, artisti, committenti
e tipologie dei marmi e del lapideo

Marmor absconditum

Opere inedite, sconosciute, ritrovate, reimpiegate, artisti riscoperti
e da riscoprire

Museum marmoris

Musei, collezioni e luoghi aperti nelle regioni del mondo: recupero
e valorizzazione dei depositi, delle opere, degli spazi

Futura

Presentazione di ricerche e progetti in corso e segnalazione di nuove
FROODERUD]JLRQL VFLHQWL¢FKH












