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Fig. 4. Pietro Lazzerini, figures from North Transept, Saint Macartan’s Cathedral, Mo-
naghan (Courtesy of Karl Pederson).
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Fig. 5. Saint Patrick’s Roman Catholic Cathedral, Armagh (Courtesy of the National Library 
of Ireland).
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Fig. 6. Letter (recto) from Bishop Donnelly of Monaghan to Cardinal Logue of Armagh.
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Fig. 7. Letter (verso) from Bishop Donnelly of Monaghan to Cardinal Logue of Armagh.
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Fig. 8. Saint Macartan’s Cathedral Monaghan, exterior (Courtesy of the National Library of 
Ireland).
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Fig. 9. Pietro Lazzerini, Bishop Charles MacNally, South Transept, Monaghan Cathedral 
(Courtesy of Karl Pederson).
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Fig. 10. Pietro Lazzerini, Bishop James Donnelly, South Transept, Monaghan Cathedral 
(Courtesy of Karl Pederson).
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Fig. 11. Pietro Lazzerini, Heber MacMahon, South Transept, Monaghan Cathedral 
(Courtesy of Karl Pederson).
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Christine Casey è una storica dell’architettura, docente presso il Trinity College di 
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ruolo dell’artigianato nella produzione architettonica. La sua ricerca si è sviluppata da 
un focus iniziale sull’architettura irlandese del XVIII secolo a un interesse più ampio 
per l’architettura europea della prima età moderna. Nel 2019 ha ricevuto l’Advanced 
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Christine Casey is an architectural historian, professor at Trinity College, Dublin; she 
has particular interest in the relationship of architecture and decoration and the role 
of craftsmanship in architectural production. Her research has developed from an in-
itial focus on Irish eighteenth-century architecture to a broader interest in European 
early modern architecture. In 2019 she received an Irish Research Council Advanced 
Laureate Award for a four-year project entitled “Craft value: the agency and impact 
of craftsmanship in the architecture of Britain and Ireland, 1680-1780”. This research 
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ern Britain and Ireland (<https://craftvalue.org/>). In 2023 she was awarded an “ERC 
Advanced Grant” for a five-year research project on interdependence in architectural 
production entitled “Stone-Work”.  
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SEZIONI DELLA RIVISTA

Fontes

Inventari di archivi pubblici e privati e altre fonti documentarie correlate

Studia

Contributi e atti di seminari e di convegni di studi 

Fragmenta 

Documenti e materiali inediti riguardanti opere, artisti, committenti 
e tipologie dei marmi e del lapideo

Marmor absconditum

Opere inedite, sconosciute, ritrovate, reimpiegate, artisti riscoperti 
e da riscoprire 

Museum marmoris

Musei, collezioni e luoghi aperti nelle regioni del mondo: recupero 
e valorizzazione dei depositi, delle opere, degli spazi 

Futura

Presentazione di ricerche e progetti in corso e segnalazione di nuove 
collaborazioni scientifiche
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